ta 


iy 


/ 
/ 
{ 


: 47-2 “ f ——— 
reaan Lia 


| t; z Ar UGERL 








RRR RAR RRR RRR 
ata)... a Dh Fi la Do Bb 


2a dd dd dd A ddd adidddl AAdddddsdaddad AAAAdd 








VOL. IX.—NO. 11 NEW YORK, WEDNESDAY, SEPTEMBER 10, 1884. WHOLE NO, 239, 






































a 
yt a 
“nif © 























GIACOMO MEYERBKER, 








162 


fie Musica @ouRIER. 
-~A WEEKLY PAPER — 
DEVOTED TO MUSIC AND THE MUSIC TRADES. 
ESTABLISHED i880. 


Subseription (including postage) invariably in advance, 


Yearly, $4.00; Foreign, 5.00; Single Copies, Ten Cents. 








RATES FOR ADVERTISING. 
PER INCH, 

Three Montt $20.00 | Nine Months ; ea ee $60.0 
Six Month 40 Twelve Months... ie 

Adve ements for the current week must be handed in by 3 Pp. M. on 
Monday 

All remittances for subscriptions or advertising must be made by check, 
raft, or money order 

NEW YORK, WEDNESDAY, SEPTEMBER to, 1884. 
M A.B ' ' Orro FLOERSHEIM, 

BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors. 


WILLIAM J. BERRY, Managing Editor. 


Office: No. 25 East Fourteenth Street, New York. 




















“ i.) ' Lake Bldg, Chicago, P. G. Monror, Gen’! Man, 
| ) ; h Fourth St., F. Viennot, Manager 
CONTRIBUTORS, 
GC G Chicago, Il. 
ir. KE. M. 1 St. Louis, Mo. 
1 I Chicago, Ill 
H.G. I Milwaukee, Wis 
' Cal New York. 
i. p New York. 
' New York. 
> New York 
Pow New York 
~ New York 
4 M D.,O New York, 
lee S New York Independent, 
Kk. Kr New York Tribune. 
( K New York Sun 
I Vew York Mail and Express 
Mr. Hi a New York Evening Post 
M ' Ms aperss New York. 
MI Boston, Mass 
NOTICE. 
Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of four 
4) dollars 
During the past four and a half years these pictures 
ha ippeared in this paper, and thetr excellence has been 
rsally commented upon. We have recetved numerous 
y electrotypes of the same, and publish the sub- 
D) ¢ for the purpose of facilitating a selection. 
A new name will be added every week: 
\ ‘ William Mason, 
P. S. Gilmore, 
Neupert, 
Hubert de Blanck, 
Dr. Louis Maas, 
Jr Max Bruch 
\ L. G. Gottschalk, 
i Antoine de Kontski, 
f S. B. Mills, 
\ E. M. Bowman, 
} A Otto Bendix, 
} I W Sherwood, 
l Stagno, 
I I John McCullough, 
M I e Courtney, Salvini, 
M a Riche agner, John T. Raymond, 
\ lL heodore Thomas, Lester Wallack, 
( y Damrosch, McKee Rankin, 
I \\ nini, Boucicault, 
int Osmund Tearie, 
1 t ernberg, Lawrence Barrett, 
( i er, nont, 
; 1, 
Balatka 
| ckle Edwin B 
I rat Max Tre 
l ti Ferranti C. A. Cappa 
Anton Rubinstein Montegriff 
I Ma Del Puente, Mrs, Helen Ames 
Lewis loseff Marie Litta, 
; Mme. Julia Rive-King, Emil Scaria, 
i evelt, Hope Glenn Hermann Winkelmann 
l ardt I 
1 | I Gilchrist 
H ck Fr 
I ahi 
! } 
1 kowsk 
ENGLISH MUSICAL TASTE. 
W. S. ROCKSTRO may fairly lay claim to the 
f bei the most shallow, antediluvian and 
t f English writers on music; and only 
formed in this branch of literature can fully 
vhat mea His recent biography of Handel 
iS ¢ ‘ yx as a volume of the Bureau of Statis- 
een aptly described as a chrono'ogical, descrip- 
i of 430 pages. The wonder is that Sir George 
yave endorsed such a publication by furnishing 
tw eface, and declaring that it is “ readable and well- 
It is only on assuming close personal 
p between Grove and Rockstro that one can account 
of articles entrusted to Rockstro in 
‘ Lb iry of Music and Musicians.” They bristle 
a prominent London journal recently devoted 
t columns to exposing them), and the writer is so 
ral that he actually does not know the difference 


THE MUSICAL CO 











between the theories of Gluck and Wagner! (see the article 
“Opera”), But the point wherein Mr. Rockstro’s genius 
shines with all the brilliancy of electric light is in his fre- 
quent comparisons between Bach and Handel. In the cur- 
is an article on Bach, which, from 


Here 


rent Edinburgh Review 
internal evidence, is also from the pen of Rockstro. 
we are told that “ we can hardly regard Bach’s choral works 
as of equal value with those wonderfully varied utterances 
of the other great master [Handel] .... But when we 
come from choruses to writing for solo voices, all excuse for 
comparison between Bach and his great contemporary dis- 
appears. He zs simply nowhere, as a song-writer, in com- 
parison with Handel.” The monstrous idiocy of such 
statements, appearing in such a place, makes one’s hair 
stand on end. It would be a waste of ink to argue such a 
point. We will only ask: which of the two old masters is 
it that has inspired all the great modern composers, since 
Schumann? Bach's influence may be traced everywhere in 
modern German and even in French music; Handel's no- 
where. The truth is that Bach is as immeasurably superior 
to Handel 2” every respect (except that of catering to the 
long ears of an unmusical public) as Shakespeare is to Gil- 
The Fit; 


ee 
Paris @ 
scription of English musical life, in which it was shown that 


bert. raro recently had a very amusing de- 
the absurd worship of the mzus¢c¢an Handel is almost en- 
tirely based on the ve/¢gzous element in his works. Every- 
thing, too, depends on the bigness of the performances. 
What the of 
20,000 and a chorus of 10,000, if possible accompanied by 


best 


Atheneum, Academy, &c.) have 


English Handelian wants is an audience 


Krupp cannons to work the rhythm. Some of the 
(Z7imes, 


long since recognized the baneful influence exercised on a 


London critics 


healthy growth of musical life in England by the exclusive 
worship of Handel and Mendelssohn; but the lesson is 


earned slowly. The latest instance of English stupidity is 


an interview with Sims Reeves that has been cabled to this 


country. Italian opera, he says, is dying; but German 
opera will not take it Well, perhaps not, if London 


But if the 
operatic works of Gluck, Mozart, Weber and Wagner have 


s place. 


remains as unmusical as it has hitherto been. 


no future in London, then let the English cease to complain 
that foreigners always call them an unmusical nation. 


A 


that gentleman h 


FTER reading the Sunday World, and especially Mr. 

Wheeler's article, signed ‘‘ Nim Crinkle,” we find that 
as had a good talk with Mr. Max Maretzek. 
Mr. Wheeler, who knows absolutely nothing whatever about 


Ss 


music, has the happy faculty of collecting news and dishin 


it out to readers He is essential] 


g 
at so much per column. y 
a newspaper man and should be respected for his ability to 
gather information, but the false reputation he bears as a 


musical critic should be exposed at every opportunity. 


T 


dou 


HE performance of Sir Henry Smart’s “ Bride of Dun 


kerron,” at the coming Worcester festival, will no 


bt be a very fine one, as some of the very best soloists 
this country affords have been engaged to sing the important 
solo parts. Miss Emma Juch, our own prima donna, who 


is the possessor of a very fine and cultivated voice, and sings 


extremely musically, will interpret the soprano part. Mr. 
George J. Parker, the well-known Boston tenor, has a sweet 
and yet powerful organ of the true tenor /zmdre, and not of 


Mr. A. E. Stoddard 
1 concert-goers to need any further 


the screwed-up baritone order. is too 


well known to Americar 


comment on our part. Altogether, with this fine array of 
soloists, the large and well-trained Festival chorus and an 
increased orchestra, led by such an experienced and skillful 
conductor as Carl Zerrahn, the Worcester festival perform- 


ances ought to be remarkably good ones. 


. 


injured opera in Europe, but they have practically debarred 


AYS the 
by offering ridiculous salaries to artists, have not only 


London Figaro editorially: ‘‘ The Americans, 


themselves from high-class Italian opera for the future.” 
Our English cousins, it seems, are but just now beginning 
to realize the evil against which THE MUSICAL COURIER 
has been preaching for the last year or two. That opera in 
Europe should have been “injured” by our lavishness, we 
wpuld be prone to doubt, and, if it really were the case, we 
know Europe can stand it, and furthermore it does not 
directly concern us; but, that we should have debarred our- 
selves from Italian opera is news which is too good to be 
believed, in fact, too good to be true. If for the worn-out, 
hackneyed and simpering Italian opera we could conjure up 
a healthy, modern cosmopolitan opera by paying high sal- 
aries to singers not belonging to the order of Methusalem, 
we would gladly raise our voice to bring about such a desir- 


able result. 
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NTEUR. 


HE recent outbreak in earthquakes, defalcations, 
murders, robberies and arson has had its full share of ex- 
pression in the musical world. : 

It is safe to say that an impetus to the musical disturbances 
that have been going on was given by John A. McCaull, when, 
with the air of a gentleman and the history of a fighter, he landed 
his fist in Rudolph Aronson’s face. 

Max Freeman kept the ball going when he joined forces with 
another man against Manager Donnelly, and threw the Twenty- 
Ninth Precinct into a whirl of excitement in consequence. 

Last week the wife of Snazelle, who was singing with Carl 
Rosa's company at the Gaiety Theatre, could not get a free ticket 
to hear her husband sing, because, it was told her, every seat in 
Signora S., feeling naturally aggrieved that 
her inborn rights of a wife to keep an eye on her husband were 
not satisfactorily observed, complained of her treatment to the 
sharer of her lot, and he, out of love for his wife, demanded an 


the house was taken. 


apology from Mr. Rosa. 

The gallant Rosa made an apology of the legitimate McCaull 
stamp. He, too, developed a horticultural interest in fists by 
planting his own true right one in Snazelle’s eye. Snazelle there- 
upon sprouted vigorously in Rosa’s face, and a catch-as-catch-can 
engagement followed. The most gorgeous part of the show was 
the effect produced on Rosa’s face by a diamond ring worn by 
He was badly cut up by it. 

Moral: Impresarios should not fight with singers who wear 


Snazelle. 


diamond rings. 

Next there comes to the fore Mlle. Blanche Correlli, attended 
by her manager, H. C. Smith. It was in Syracuse. On a Satur- 
day night the lady’s salary was not forthcoming. She was talk- 
ing pointedly of leaving the company. Mr. Smith went behind 
He heard the talk. Then he ungallantly snapped 
his fingers under Mlle. Correlli’s nose. 


the scenes. 
Mile. Correlli was not 
used to being snapped up in that way. So suddenly, without 
warning and as quick as the fang of a cobra, her dainty little 
white hand fell with a sting on Mr. Smith’s face. Then the 
noble man pinioned her arms and struck her, she declares, and 
left naughty black-and-blue marks upon her person. 

And now Mlle. Correlli is at the Abbottsford, ruminating over 
It 
gage Messrs. McCaull, Freeman and Rosa for her troupe this 
fall. It will be a powerful combination. 

Disturbances in the musical firmament have not, alas, been 


the year of earthquakes and upsets. is said that she will en- 


confined to Mars. Venus has been in perturbation too, 

The most notable perihelion movement has been the history of 
Bébé Vining. She was playing Zhe Mascotte in the State of 
A man named De Wolfe wished her to move into 
the matrimonial state. He was a broker, and of that fascinating 
species known as the New York broker. At least, he said he 


was, and he told Bébé all about his million dollar wealth, and how 


New Jersey. 


it was just then locked up in a lawsuit. 

Then, he incidentally mentioned his love for her, and this 
naturally led him to refer to his poor dead wife and child. Bebé 
grew sympathetic, not because she thought he was a broker, not 
for the $1,000,000, but for the honest tears in his eyes. And she 
consented. 

Then De Wolfe happened to remember that his wife was living 
in New Jersey, and he told Bébé he was about to get a divorce, 
and although she was prejudiced against grass widowers, she 
finally agreed to wait for the divorce, for the sake of the revived 
wife and not at all moved by the prospect of the $1,000,000 
contingent. 

The divorce was got, so De Wolfe told her, she says, the two 
were mutually connected to the mythical $1,000,000, and hast- 
ened to the cool clime of Canada for a season. 

Now, Bebé is alone up the Hudsoa, De Wolfe is still in the 
cool clime and Bébé says he did not have a million, possessing only 
worthless checks. Worst of all, he had a wife and did not have 
a divorce. 

So Bébé meditates on New York brokers and the love of sing- 
ers for them, when they have $1,000,000 each—in futures. 

On Wednesday last Russell T. Joy, the organist of St. Mark's 
Episcopal Church, Brooklyn, eloped with Miss Helen E. War- 
burton, who formerly sang in the choir of the church. He is 
twenty-two and she is seventeen. 

Verily, there are muscle and joy in the musical heavens ! 





——The “ Chimes of Normandy ” was given by the Hess 
Opera Company in Chicago last week. Miss Marie Roe, as 


Mignonette, made a favorable impression. 


THE MUSICAL COURIER. 


Opera-Plot Sonnets. 


XXVII. 
‘* LELISIR D'AMORE.” 
Adina is an infamous coquette, 
Who bothers Vemorino half the day ; 
She flirts with soldiers and with mashers gay, 
Leaving her luckless country boy to fret. 
He buys a strange elixir in a pet, 
Made up of cayenned brandy, so they say, 
And finally Adina’s heart gives way, 
And he forgives his darling, you can bet. 
The music of this gem is very fine, 
For Nemorino’s aria is divine, 
And everyone adores the barcarolle, 
The curtain falls upon delicious strains, 
And then Arditi mops his mighty brains 
And turns a cartwheel down the prompter’s hole. 
XXVIII. 


OTELLO, 

Otello’s jealous of his little wife, 

And vile /ago tells him awful lies. 

Then in a high C agony he flies, 
And madly sharpens an old carving knife. 
Poor Desdemona begs hard for her life, 

And yells forth high notes of prodigious size, 

Skips round the stage with terrifying cries, 
And finally gets smothered in the strife. 

Then grim O/e//o in severe remorse 

Sings and recites his grievances, of course, 
While his poor lips are trembling like a jell 

Ile looks around in agony and fear, 

And finding there’s no ice left for his beer, 


He jabs a Moorish hairpin in his belly. 


Vocal Culture. 


TEACHERS’ NATIONAL Asso- 


MME. Lwvisa 


AN Essay READ AT THE Mus! 


CIATION, CLEVELAND, BY CAPPIANI. 


(Concluded 


LL the vowels must be carefully studied and prac- 


A 


to bear in mind that it is the mouth 


iised until they can be produced with ease. 
the 


It is necessary 


and not tonsils which 
gives the proper form for the breath, colored by the tone to pro- 
The 


labials, labio-dentals, linguo-dentals, palatals and gutturals, must 


duce the vowels u, 0, i, e, a. consonants, classified as 


be pronounced clearly and distinctly, allowing a slight emission, 
or rather a slight explosion of air to come between two consonants 

Take the 
The ‘‘r” being a palatal and the ‘‘s 


belonging to different classes. for example 


** first.” 
(formed by the tip of the tongue being placed against 


a linguo-dental 
the base 
of the upper teeth), there must be a slight explosion of breath to 
divide the two in order to have them distinctly pronounced, but 


the ‘‘s” and the ‘‘t” belonging to the same class of consonants, 
both linguo-dentals are not divided in this way. 

This explosion between consonants of different classes gives 
that clear utterance which enables the words of the singer to be 
distinctly understood. Without it, the pronunciation becomes 
thick and clumsy and often entirely unintelligible. 
may be said in regard to elocutionists. 
power of breath and to what extent they can use the muscles of 


the lips to form short but distinct consonants, and fullness of ring- | 


ing vowels, and in the error to give force by the throat, their 
speech in the climax of effect, results in a rankle, a disagreeable 
grating of the voice. 

The Italian tragedian Salvini can serve as an example of how 
to use the speaking voice. The observer will 
closes or forces his throat ; therefore his voice, even in the highest 


find Salvini never 


passion, produces harmonious tones. Sarah Bernhardt's intona- 
tions were a perfect treat to me. She proved, with her quick, 
thorough, distinct formation of words, to understand what the 
Italian means with ‘‘ pronunziar a fior di labbro,” to pronounce 
with the edges of the lips (flower of the lips). 

Her ability in using the voice in speech is admirable, never 
losing its sweetness in her rare extension of about two octaves, 
producing, up to the highest tones, pure and silvery sounds. 


to the charm of her voice for hours. 


The Italian, and more so the French langnage, have advan- | 
tages over the English, which by its character is formed back in | 
the throat—therefore still more attention should be given to this 


subject. 
FLEXIBILITY. 


The necessity of flexibility in singing need not be dwelt upon, 
for it is self-evident, and the vocal student cannot begin too early 
to seek to acquire it. 

By the loose, natural production of tone, flexibility loses its 
difficulty, and it is remarkable to what perfection it can be 
brought. 

Each tone of the execution must fall with its vowel loosely and 
easily, just as drops of rain fall. 
the syllable begins with the vowel ‘‘a,” the shape the mouth as- 
sumes to produce this vowel must be retained for as many scales 
and Avrpeggios as the musical phrase may contain—until the next 
syllable, when the form required for the new vowel is kept in the 
same way, thus producing a single quality of tone, no notes going 


word | 


back into the mouth, leaving holes in the voice and destroying 


skill of singing. 

The preparatory study for the trill (the most beautiful orna 
ment), I generally commence with the fourth or fifth lesson, and 
if the pupil will leave his throat in a loose, natural position, the 
trill can be acquired after half a year’s practice. A series of ex- 
ercises for the acquirement of flexibility, including solfegging 
(for the rapid pronunciation of vowels and consonants) ; studies 
for execution are given to the pupil as necessity demands, great 
discrimination being needed to decide the order in which the 
studies are to be given, since certain idiosyncracies in a pupil 
often necessitates in the early lessons studies generally reserved 
for the advanced pupil. My most advanced pupil, Miss Ida 


Kleber, who was announced on the programme but was unfor- 


tunately too sick to appear, and my pupil, Miss Lizzie Bacon, 
who has kindly taken her place 
ma,” I beg to call your attention, too, upon the neatness of flexi- 


in singing the aria from “ Nor- 


bility when the vowels are kept straight. 
[Here Miss Lizzie Bacon, accompanied by her teacher, Mme. 
Allegro Bello 





Cappiani, sang ‘‘ Casta Diva” and the following ‘' 


| 
| a me ritorna,” receiving great applause. ] 


An extra diet for the singer is not necessary. A well-regulated 


| ; ; , ; : 
| sleep, regular food, regular exercise, with rational clothing for the 


| temperature (and without extra wraps for the throat) is all a vo- 


| life favors the general health, consequently the voice. Regular 


| calist needs. 

Physicians who advise artists to take wine freely for recuperat 
ing the freshness of their overtaxed voices are entirely mistaken 
It produces affluence of blood to the throat, hindering its func- 
tions. For the same reason young singers should not use stimu- 
lants, 

For middle-aged persons a glass of wine at meal time is said 
to be healthful, and the same may be for artists. 

PRACTICE, 
A student, more or less enthusiastic, never realizes how long he 


t 


practises, and when reminded by the tired feeling in the throat, it 





is already much too late, being injured in health and voice. The 


| , . . . 
| pneumo-gastric nerve, without which we cannot sing, is pros- 


| trated, leaving a weakness in the whole body. Practise, then, by 
the clock, twenty to thirty minutes, with as much intermission. 


The beauty of singiug being dependent upon the quality and 
evenness of the voice, I seek to give such studies as will equalize 


the different registers, the result of the free production of tone 
1) being to give to every 
an 


aiso the 


that the 


(already fully describe voice 
heaviest, such an evenness, such ease in execution 
basso, 


same fineness and finish is heard from the contraltos and 


baritone, and tenor as from the lyric soprano. 
This Miss Campbell, the contralto, will illustrate with the diffi- 
” 


cult aria of ‘‘ Arsace,” from ‘* Semiramide. 


[Miss Helen ludley Campbell sang, also accompanied by her 
teacher, Mme. Cappiani, the in 


grand recitative ‘* Eccomi alfine 


Babilonia” and the following elaborate aria, ‘‘ Ah quel giorno,” 
arousing a prolonged and enthusiastic applause from the scientific 
} 


i1u¢ 


ience. | 
The principles already set forth are of equal value in training 


I do 


very rare effects, or for a help when indisposed 


the male voices. not advocate falsetto singing except for 


These principles once mastered, the intelligent singer will not 





The same 
Not all of them know the | 





| of tone. 
| talk, to the fusion and blending of the three different voices. 





In executing florid passages, if | 


have much difficulty in phrasing, but it is important that his at- 
tention should be called to the fact that composers frequently in- 
dulge in the use of a minor key to represent a joyous idea, and a 
major to represent a serious, sad thought ; this must be counteracted 
by the singer, who realizing the character of the sentiment, must 
so color the tone and so phrase the musical utterance that the 
true idea will be conveyed 

With this natural production of tone, singing is as easy as 
talking—in fact, singing is nothing else but talking upon har- 
monious tones. 

Mozart’s great teacher Cimarosa showed us the truth of this 
sentence in the ‘‘ Quarreling Trio” of his opera ‘‘ Matrimonio 
Seggritto,”” which my pupils, Miss Bacon, Miss Dunlap and Miss 
Campbell, who takes the part of the old Aunt to bring the two 
young nieces to reason, will illustrate, all three young ladies hav- 
ing the same system of placing the voice and a natural emission 
I beg to call your attention, besides, to the harmonious 


[The trio followed, accompanied by Mr. Colson, whom Mme. 
Cappiani, being tired, begged to take her place at the piano. The 


a x A 2 | essay closed with great applause for Mme. Cappiani. 
Without seeing Sarah Bernhardt’s angular action, I could listen ° - PE ‘PI 


Attention, Composers! 
HE Apollo Musical Club has issued the following 
announcement for its thirteenth season 
Cuicaco, September 1, 1884 

The Apollo Musical Club offers the following prizes for the 
two best four-part songs, with English text, for male voices unac- 
companied. 

DUNG WED. 6c 6c cc ceves be ‘ . Jcdectacs oni 
Second prize.... suenees : ‘ ° oece « g 

The accepted songs will become the property of the club, and 
will be sung at one of the subscription concerts of the coming sea- 
son (1884-5). 

The competition is open only to composers now residing in 
America, in accordance with the following conditions : 

1. The songs must not occupy more than eight minutes in per- 
formance. 

2. All MSS. accompanied by a sealed letter must be sent to the 
chairman of the Commtttee of Award. 152 La Salle street, Chi- 
cago, Ill., on or before January 1, 1885. The MSS. must not 
contain the name of the author, but must bear a fictitious name. 


that evenness wherein lies the beauty of flexibility, the highest 
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| The accompanying sealed letter must bear the same fictitious 
| name on the outside, and also a return address, and must contain 
within the full name and address of the author. No letters will be 
opened until a decision has been reached awarding tl 
then only the letters of the successful competitors. 
compositions and letters will be returned to the returt 
| dicated on the outside of the sealed envelopes 
| The Committee of Award reserves the right 
The following gentlemen have kindly consented to act as Com- 
mittee of Award 
Mr. WILLIAM L. 3 
Director of the Apollo Musical ¢ 
M. HANS BALATKA, 
Mr. CLARENCE Eppy, 
Mr. PuiLo A, Orts, Chairman. 
On behalf of the Board of Management. 
N. D. PRATT, 


3, and 
address in- 


to re 


TOMLIN 


President. 
W. G. E. Petrce, Secretary. 


Important Sale of Rare and Valuable 
Music 
HE musical library of Julian Marshall, Esq., was 
sold by auction at the rooms of Messts. Sotheby, 
& Hodge, W ellington street, Strand, on Tuesday 
rhe 


lots, among which were many books of the 


two following days. entire collection consiste 


greatest rarity 
whole collection, too, was remarkable for the fine condition 
ind mo 
ed 
Mr. J. E 
W. 


juarian works, 


books and the variety of the bindings, both ancient 


A goo 1] of the choicest books were 


Mr. W 3; ae 


ns, 


y number purchas 
immings and 


1 Mr. 


British Museum 


thews secured many rare ge as also di Reeves, of 


Fleet street, the well-known dealer in musical ant 
496 fal Among the 


Elwy Bevan’s Instructior f the rt of Musicke, 


no less than lots ing to rarer 


works were 
; J. 


Carey's Musical 


roce 
Century, 
cin, 1713; Frescobaldi 


I4y0 ; 
Catch that Cat 


D’Urfey’s Pills 
h Can, 1¢ 
avenscroft Mel 


Warren's 32 


Th ollectior 1ad evident y been 


Vocal Musick in Psyche, 75 R ismata, IOI 
Scarlatti Essereize per Gravicembalo ; Collections of 


Canons, Catches and Glees 
great care and and loubtedly one of 


made with gr judgment 


iction 


the finest ever sold by a 
Wagner and Tannhauser. 
NDER title 


Ui 


York Extr 


‘¢ The work which Wagner did for the 


ser 1 


n Armenia,” Mr. 


Oriental tal in the A 


the “’Tannh 


’echbiel writes a cl ir 
Krehbiel writes a charming 
, of which the following is the introduction 


lannhiiuser 
Arthu 


egvend of 
gend ol 


j the 
I tne 


comparable only with that which Tennyson 


legends. The story of the Knights of the 


mouths of all English-speaking peoples bec dyls of 


the King ; the legend of Tannhiiuser was saved from becoming 
the exclusive property of the studer medieval Ge 


its of man poetry 


Yet there exists a n le of misconcep- 


ol 


by Wagner's opera. 


tions concerning the story. Like many of the old tales the 


facts and 


Germans it touches historical personages in one part 


and reaches far out in the gloom of legendary symbolism in an- 


other. The historical element in this case is compassed by two 


lannt 


Wartburg I 


facts: there once lived a knight named diuser, an 
once was held a concert of minstrels in the xcept 


that the Tannhiiuser of history lived a dissolute life there is no 


point of resemblance between his story and that of the hero o 


legend which Wagner wove into a drama. The tale purely 





legendary and, by d 


| with the story of the Holy Grail 


nt of ingenious reasoning can nected 
which Tennyson 
part and Wagner again has feelingly dramatized in en- 


Phases of it find parallels all through the 


The gt 


Garden 


grin’ and ‘ Parsifal.’ 


classic literatures of Europe tto of Venus in the Hirsel- 
the 


it to 


i is a translation of the of Delight in whi 
] 


incient heroes met their fair enslavers. Study would show 


| be the Avallon in which King Arthur was healed of his wounds 


| by his fairy sister, Morgain ; and earlier still Og 


yia, 


ful Island where Ulysses met Calypso. Who has not heard of 


lers and poplars ? her grotto, 


Calypso? her grove crowned with al: 
against which the luxuriant vine 
The 


dows flowering with sweet balm-gentle 


laid forth his purple grapes ? 


ever new delights, crystal fountains, running brooks, mea- 


and with violet; blue 


violets which like veins enameled the smooth breasts of each 


fragrant mead ! 
‘* Again, the staff which bursts into green in tl 


Urban in token of Tannhiuser’s forgiveness has its prototypes in 


1e hands of Pope 


the lances which, when planted by the virgin warriors of Charle- 
magne, burst into a leafy forest ; in the staff which put on leaves 


in the hands of Joseph, wherefore the Virgin Mary gave him her 


hand in marriage and originally in the rod of Aaron, which, when 


laid up among others in the Tabernacle, * brought forth buds, and 


bloomed blossoms and yielded almonds 
‘*No really beautiful legend of the Germans is of itself or for 





itself ; it is a part of the poetical mythology of the world, a bit of 
{ ; : 
| universal property. 


It is, therefore, not strange that a German 
traveler has found a Tannhduser in Armenia, but a little startlin 
; that the hero of the-following story was said to have still been 
} & J 


living as an old man not many years ago.” 


——At Koster & Bial’s, on Sunday night, the announced 


programme, with selections from the ‘‘ Cloches de Corneville, 


| was not given. Instead, the usual weekly programme was given 


j in part, with the addition of the “ Inflammata,” from Kossini’s 
i **Stabat Mater,” Miss 
} Sang some of her sparkling ballads. 


and portions of “ Lucia.” Laura Lee 
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[ENOR AND SOPRANO.—Lazzarini, the tenor, who sang 

everal seasons with Strakosch and Mapleson, was lately mar- 
ried to Emilia Cinti, prima donna soprano. 

HONORS ARE Easy.—Joseph White, the violinist, who 


has settled in Rio de Janeiro, has been made a Commander (first 


rder of Isabella the Catholic. The Emperor of 


are all the Italian and German composers of the past miserable 
failures in London, but the world is even worse off for vocalists 
“In Italian opera,” says Mr. Reeves, ‘‘ only 
There is no 


| than for operas. 
Patti and two male singers are fit to do the work. 
Nilsson, Lucca, Gerster, Sembrich, &c., are, of course, 
As for the bassos, there never was one in the 


But once upon a time there was a great 


bass.’ 
no singers at all. 


whole history of music. 


tenor. He still lives. His name is Sims Reeves.—V. Y. /ven- 
ing Post. 
Mr. SHERWOOD's LESSONS.—William H. Sherwood, 


the celebrated Boston pianist and teacher, will devote two or more 
days a week to teaching ‘n New York during the coming season. 
Applications for lessons should be made early, in care of Stein- 
way Hall or THe MusicaL Courier. 

LEVY 10 THE ForRE.—Jules Levy, the “ great and only” 
cornetist, is arranging for an extended concert tour through the 
United States. Levy is always a good card and ought to be suc- 
cessful, especially as the other members of his company are ar- 
tists of high order. Miss Stella Costa, a young American lady of 
excellent vocal gift and fine stage appearance, will be the soprano, 


and Constantine Sternberg, the well-known pianist and composer, 


Ss 








had already appointed him director of the court concerts 
eated him a Commander of the Order of St. Sylvester. 
AMERICAN WEALTH ABROAD,—J. H. Mapleson is re- 
ported by an American interviewer to have said that Mme. Patti 
is received an offer of eight concerts in Liverpool, Birmingham, 
Manchester, and Glasgow at the fee of £1,000 for each concert. 
I res need confirmation. —Zondon Figaro. [Foreign jour- 
vellas singers think nothing of squandering American 
, their minds ! 
W VERDI BE THERE It is reported, although the 
port ne confirmation, that Signor Verdi has promised to 
ct the hundredth performance of ‘** Aida” at the Paris 
A next Ww te 
MARIE ROZE AND Mr. MAAS IN “ MANON.”-—M. Mas- 
ew opera Manon,” has been accepted by Mr. Carl 
f iction at Liverpool at Christmas, Madame Marie 
reate the tithe character of J/anon, and Mr. Joseph 
\ play “A 
l IN'S HAND.—-Franchi, delegated by Mr. Maple- 
( tists for America, was recently at Milan. 
RENCE ST, JOHN.—Miss Maggie Grieg has 
Viymouth, and has attracted an enormous 
Many years ago Miss Maggie Grieg, who was then a 
er father, a small local musician, appeared at a 
t. Jame Hall, Plymouth, as a vocalist and pianist. 
es predicted future fame for her, even as perhaps 
celebrity for many other specimens of local 
\ have since passed into the limbo of forgetfulness. 
s Maggie Grieg’s case they were right. Miss Maggie 
( vy known ill lovers of comic opera as Miss Florence 
in artiste who, it is said, has recently refused an Ameri- 
gayement of 100 per week.—ZLondon Figaro. [ rhe 
engayement, with wondrous wealth back of it, here 
iin to the front. Who made this offer, anyway? And 
A \I s John not accept it 
Ime. Parris E.ecrriciry.Madame Patti now has 
f Craig-y-Nos, in Wales, lighted by electricity. The 
consists of seventy twenty-candle-power incandescent 
ed in the winter garden, conservatory, dining 
In the winter garden and conservatory the 
y twisted silk cord from the roof, and have tinted 
é ver them. The effect among the various climbing 
which are festooned above the roof is charming. 
| drawing, and billiard-rooms and the boudoir the 
| | to the existing gas-fittings and partly 
k cords from the ceilings. The lamps are all covered 
Pp cent ruby and other shades. 
N. BARTLETT.—Mr. Homer N. Bartlett has _re- 
ted a number of new compositions. Among these 
ys entitled ‘* Laughing Eyes” and ‘‘ A Beauteous 
hese are melodious and pleasing ; the former particu- 
y | i which commend it to the best class of 
gers Mr. Bartlett has also finished three piano com 
[ Saltare "TL *Aurore, Etude mélodieuse No. 2,” 
Grace Etude mélodieuse No. 4.” Mr. Bartlett, 
his pleasing inventive power and scholarly work is al- 
ady well known as a composer of marked abilities. His works 
publishers and have a ready sale. 
K FORMES AT SEVENTY.—The famous basso, Kar] 
ted his seventieth birthday on August 7th last. 
He 1g for over fifty years and time has dealt kindly 
wit 1 ile does not look a day over fifty and his magnificent 
oice yt entirely been destroyed, as many people imagine 
\t present Herr Formes is giving lessons in San Francisco, 
( AR WEII RECOVERY Oscar Weil, the composer, 
" is for some time been in rather poor health, has, we are 
entirely recovered. He has returned to New York 
’ gs with | some very praiseworthy and beautiful new | 
for the pianoforte 
1s REEVES AS A CriTic.—Mr. Sims Reeves, the Lon- 
vocalist, has been interviewed regarding his opinions on the 
peratic problem. With one exception, his views are dolefully 
vessimist ic Italian opera, he declares, is dying out, and in this 


statement of all observers, which is further cor- 


oborated by the fact that next year London will have no regular 
‘scratch " company 


yut possibly a German opera, he 


, issnot likely to replace Italian In Germany, it 


but 


opera. 


us entirely replaced it, Mr. Reeves, of course, speaks of Lon- 


y Ilis statement about German opera is only a pro- 


phecy t experience shows, it is never safe to distrust a 


} 


{ Wagner's music, he says, does more harm to the voice 
wo y n other music in ten years; an opinion which is 
yntradicte y Mme. Lucca, who is not an admirer of Wagner, 
but declares that all this talk about his music ruining voices is 
nere bosh Without Italian and German works, the operatic 
tage of the future will be in a bad way. France is the only 
other country that has supplied the world with operas, and Mr. 
Reeves must therefore be looking to Offenbach and Gounod for 
entertainment in coming ceasons. 


the pianist. Other artists not yet named will complete the 
troupe. 


FRANZ Rt ENGAGEMENTS, 


the eminent pianist, who is well known in the United States, has 


MMEL’S Franz Rummel, 
been engaged as first teacher of the pianoforte for the finishing 
Berlin. 


week's issue of this journal we mentioned Mr. Rummel’s nume- 


classes of the celebrated Stern Conservatory at In last 


rous concert engagements for the coming season, and now learn 
that they comprise besides others the following : Ilamburg, 
Wiesbaden, 


Society by the Court Opera Orchestra and Philharmonic concert 


Stuttgart, Berlin (first concert of the Symphony 


under Klindworth), besides several concerts in London, Glasgow 


and Edinburgh, and later on in Sweden and Norway. We hope 


to see Mr. Franz Rummel over here again during the season of 


CAMPANINI FuR1oso.—Signor Campanini, having had 


the last operatic peg knocked out from under him in the failure 
of the Royal Italian Opera Company, is said to be making an 


endeavor to combine himself with Mme. Gerster for a concert 


tour in this country. Campanini knows well the adoration paid 


an Italian tenor by American women and is bound to work his 


lost chord—American gold string—while life endures. 


UNHAPPY Lucca. —Pauline Lucca’s twenty-fifth an- 


niversary in her artistic career has been celebrated by her Viennese 
of let 
that Pauline stood in her hosieried feet within six years of fifty. 


their 


admirers. Some them a cat out of the bag—crying out 


Anniversaries have their drawbacks as well as glory. 


Pauline Lucca’s next anniversary in her career will be numbered 
twenty-four. 
FURSCH-MADI SAILS.—Mme. 


Saturday, on the steamer 


“ursch-Madi sailed from 


Liverpool, Austral. She will sing in 
this country in oratorio and concert, and will take part in the 
Mr. L. M. 


look after the affairs of Signor Eloi Sylva, who is said to have a 


Worcester Festival Ruben, her manager, will also 


fine tenor voice. 
WILLIAM T, 


Company is one of the line of the Forty-niners. 


CARLETON’S IDEA.—The Carleton Opera 
It is working the 
operatic mine between Kansas City and San Francisco with 
marked success. Mr. Carleton says that the time has come for a 
better class of English opera than the exceedingly light comic 
He is undoubtedly right 


He has 


opera which has so long been in vogue. 
in this respect, and deserves a successful proof of it. 
secured it so far, and we hope he will continue so to be favored. 
Miss Alfa Norman, the possessor of a ‘‘ singularly pure and flex- 
ible” 

LEWIS AND FREEMAN.—Catherine Lewis and her opera 


voice, has joined the company. 


company have been rehearsing at the Madison Square Theatre 
It 


influence of 


this last week under the direction of Mat Freeman. is to be 


hoped that this portends no storm. The Christian 
the Madison Square Theatre, however, will soothe any irritability 
Miss 


Boniface,” done into English (adapted by Freeman ?) the feature 


which Mr. Freeman may feel. Lewis will make ‘* Mme. 


of the season. 
Mrs. WILLIAM J. 


Josie Shepherd, daughter of Mrs. William J. 


(he company has opened at Orange, N. J. 
Miss 
is the 


possessor of a good mezzo-soprano voice, and will support Lotta 


FLORENCE’S DAUGHTER. 


Florence, 
this coming season. She has sung and acted successfully in pri- 
vate. This season will introduce her public appeargnce. 

AN FLUTE BAsso.—J. B. 


sang two years ago with Mapleson as Ronconi, the basso, has 


OPERATIC Sauvlete, who 


joined the Fabbri Opera Company in San Francisco. Sauvlete 
was formerly the solo flute engineer of Bilse’s Orchestra in Ber- 
lin, and was recognized as an artist of remarkable merit. 
Mr. RUBEN’S VACATION.—L. M. Ruben has returned to 
this city from his vacation, which he has passed in Scandinavia, 
LOTTA IN “ NITOUCHE.” 


petite delight of the American stage, has returned to us. 


Miss Charlotte Crabtree, the 
She 
says that, foolish gossip notwithstanding, she was kindly received 
in London. She is deeply interested in ‘‘ Nitouche,” Judic’s 
latest success, which so pleased the London public, and will pro- 
duce the work at Daly’s Theatre on Monday next. 
-Emma Abbott is 
If Italian opera is not 
[All in 
Wait 


ABBOTT PURE OPERA. 


to appear in “‘ Semiramide "’ this season, 


EMMA AND 
dead yet; that will sureiy finish it. -. ¥. Evening Post. 
all, 


Emma Abbott's intentions are having a terrible effect. 





which will make you weep. Emma is as good as a Japanese 
headache cure. The reaction leaves one exeeedingly cold. 

EQUALITY IN ENGLISH AND AMERICAN RIGHTS.— 
Mme. Nilsson has signed a contract with Colonel Mapleson to 
sing in England and America for $2,400 per night. 

D’ALBERT AND GERMAN STUDENTS.—According to 
the Musikalisches Wochenblatt, the anonymous individual who 
purchased 1,000 tickets for the “ Parsifal’’ performances, for dis- 
tribution among German musical students, was the pianist Eugéne 
D’ Albert. 

CHOPIN INCOGNITO.—Chopin’s first visit zacognito to 
England in 1837 is referred to by A. J. Hippins in a note to 
Joseph Bennett’s ‘* Life of Chopin.” 

WILHELMJ'S SCHOOL.—Wilhelmj will open a high school 
for violinists at Wiesbaden on May 1. 

WINKELMANN IN “LA JUIVE.”—Winkelmann appeared 
at the Vienna Opera House, on August 13, in ‘* La Juive.’” The 
Neue Freie Presse says: ‘* He was in excellent condition, and it 
seems that the visit across the ocean had the best effect on his 


voice. Easily and without efforts his tone came from him, to the 


delight of the audience, who loudly expressed their gratification.” 

MARRIAGE AND Music.—It is stated that the Covent 
Garden tenor, M. Gayarre, was last week married in Spain toa 
daughter of the chief magistrate of his native town. Report also 
says that M. Gayarre has acquired a considerable fortune by mar- 
riage, and that he is likely to leave the stage. 

AFTER THE MUD BATHS.—Mme. Valleria has returned 
to England after a four weeks’ residence at Carlsbad, and, we are 
glad to learn, is now in robust health, and very full of engage- 
ments for the ensuing winter. Mme. Valleria also visited Bay- 
reuth and Munich, and will remain in England for the present, 
having declined a tour in Italy in the spring. 

PERFECTLY CLEAR. 
now quite explained—Liszt returned from Bayreuth in best spirit 
and begun writing, day and night, and felt a sligh weekness in 


The report of Liszt blin ness is 


his eyes, but nothing else than old age will produce, he is as 
merry as possibel and intents poing to Rome in a few month from 
Weimar.—A/usical World. 

MME. PAPPENHEIM IN SAN FRANCISCO.—Mme Pap- 
penheim was serenaded at the Palace Hotel, San Francisco, upon 
the night of her arrival, both by a band and a vocal club. Many 
of the Germans visited her in the parlors during the serenade. 

PATTI IN 1859 AND 1884.—Mr. J. H. Mapleson has pre- 
pared an interesting celebration at the New York Academy of 
Music three months hence. Mme. Patti, after a tentative ap- 
pearance as a child, made her real operatic début at that theatre 
on November 24, 1859. The opera was ‘‘ Lucia” and the tenor 
Signor Brignoli. Exactly a quarter of a century later, on No- 
vember 24, 1884, Mme. Patti will once more sing at the Academy 
of Music in the self-same opera, ‘‘ Lucia,” and with the self-same 
tenor, the veteran Brignoli, who now owns up to thirty-five years 
of age.—London Figaro. 

GIANNINI.—The tenor who has been setting San Fran- 
cisco wild has received an offer from Mapleson, to which he an- 
swered : ‘‘ I will sing three times a week in any of the fifteen 
operas of my repertoire for $3,000 a month, payable in advance 
the 15th of the preceding month.” The last proviso indicates 
business capacity on the part of Giannini, If the ’Frisco papers 
are to be credited Giannini is a second Gayarre.— News Letter. 

Miss LiLty Post.-—-Miss Lilly Post left Chicago last 
week fora flying visit to her home in San Francisco. She is due 
in New York about the middle of September. 

PATTI'S FUTURE MOVEMENTS.—It has already been 
Mme. Patti will sing in America next winter, 
and under Mr. Mapleson’s direction in London next summer. 


announced that 


It 1s likely that the forthcoming season will be Mme. Patti's last 
in America, as she, it is understood, intends, in 1866, to commence 
a two-years’ tour of Europe, and will then, at the age of forty- 
five, finally retire from public life.—Zondon Figaro. 

CARLOTTA PATTI'S FALL.—Mme. Carlotta Patti, who 
was already disabled by lameness, is suffering from a fall, by 
which her other ankle is dislocated. She is under the care of Dr. 
Labbé, the well-known Parisian surgeon, and although in no 
danger, she is not likely to be able to leave her apartments for a 
week or two. 

UNUSUAL COMMON SENSE.—The German tenor Goetze 
has just refused a salary of 20,000 florins (with two months’ va- 
cation), offered by the Vienna Imperial Opera. His refusal was 
based on the ground that a millionaire in Cologne had promised 
to make him his sole heir, if he would continue to sing in that 
city during the millionaire’s lifetime. 

Italian Opera in Paris. 
HE follo ving is a list of the artists engaged for 
the coming season of Italian opera in Paris, under the 
directorship of Victor Adelina Patti, Sembrich, de 
Cepeda, Violetti, Janvier, Calvé, Dupuis, Valda, Conti, Mat- 


Mairel : 


truzzi, Morelli (contralto). 
Tenors, baritones, bassos : 
Paroli, 


Maurel, de Reszké, Nocolini, Nou- 


velli, Lubert, Graunini, Bolcioni, Verdini, Lauwers 
Ugheti, Fournets, Lukz, Dejean, Carbonne. 

Chefs d'orchestre, Gialdini, Conti. The company embraces 
seventy musicians, eighty choristers and forty danseuses. Nego- 
tiations have also been opened with Masini, Gayarré and Tamagno, 


The répertoire will consist of six new operas and about thirty 


But this is not all, Not only | until you hear her, friend, and then you'll see an interpretation | favorite works, ‘‘ Maria di Rohan ” is to be revived. 





Giacomo Meyerbeer. 
IACOMO MEYERBEER was born at Berlin, of 


Jewish parents, September 5, 1791, and not 1794, as Fetis 
His father, Herz Beer, was a rich banker, and his mother 
He was 








says. 
was a woman of rare mental gifts and high cultivation. 
their eldest son and was called Jacob Meyer, a name he after- 
ward contracted and Italianized into Giacomo Meyerbeer. His 
genius showed itself early, and when a mere child he was able to 
play any tune he heard on the piano, accompanying it with its 
appropriate harmony. His first 
Clementi, although he had given up teaching, consented to give 


instructor was Lauska, and old 


him lessons. 

As he had shown great talent for composition he was placed 
under Zelter for instruction in theory and subsequently under 
Bernard—Anselm Weber. 

In 1810, Meyerbeer became an inmate of the Abbé Vogler’s 
house at Darmstadt, where he had for companions Gansbacher 
and Carl Maria Von Weber. 
tween the author of “ Der Freischiitz’’ and the young aspirant. 
His first opera, *‘ Jephthah’s Vow,” was also written during this 


A strong friendship sprang up be- 


Vogler period. 

A comic opera, ‘‘Alimelek, or the Two Caliphs,” failed at 
Munich. 

Greatly disheartened, Meyerbeer took Salieri’s advice, and went 
Reaching Venice, he heard Kossini’s ‘‘ Tan- 
Meyerbeer, accustomed 


to Italy in 7815. 
credi,”” which was then making a furore. 
to associate Italian opera with the dreary works of Nicolini, sur- 
rendered spell-bound to the genial charm. He had no style of 
his own to abandon, and without regret he set to work to write 
Italian operas. His success was complete. ‘‘ Romilda and Cos- 
tanza” (1815), ‘‘Semiramide” (1819), and ‘‘ Emma di Resburgo” 
(1820), were all received with enthusiasm by the Italians. This 
last-named work was given in Germany under the title of “‘ Emma 
‘* Margherita d’Anjou,” the best of his early 


von Leicester.” 


operas, was written for La Scala, Milan. “L'Esule di Granata” 


made no impression. In 1823, when writing his ‘*‘ Crociato,’” he 


went to Berlin, and tried to get a performance of a three-act Ger- 
man opera, “ Das Brandenburger Thor,”’ but failed 
V enice 


Returning to Italy he produced the ‘‘Crociato”’ in 


(1724). It created a furore, and Meyerbeer was crowned on the 
stage. In 1826 he was invited to Paris, and this proved to be the 
He eventually took up his residence 


From 1824 


turning point in his career. 
in Paris, and lived most of his subsequent life there. 
to 1831 no opera appeared from his pen. 


loss of two children kept him from public life. But in these years 


he undertook that profound study of French character, French | 


history and French art which resulted in the final brilliant meta- 
morphosis of his musical style, and inthe great work by which his 
name is remembered. 

In Eugéne Scribe*he found a valuable collaborator, and in 1831 
his wonderful ‘“‘ Robert le Diable’’ was produced at the Grand 
Opera. It made the fortune of the establishment. 

The popularity of ‘‘ Robert’ was so great that the *“* Hugue- 

This opera 
Meyerbeer’s 


nots,” produced in 1836, suffered at first by contrast. 


is unquestionably superior to ‘‘ Robert’ and is 
masterpiece. 


*Le was finished within a year (1843), but was 
not performed until 1849. 
The year 1846 was marked by the production of the overture 


and incidental music to his brother Michael’s drama, ‘‘ Struen- 


Prophéte ” 


sée."". ‘This striking work is its composer's only one in that style, 
and shows him in some of his best aspects. 
most successful achievement in sustained instrumental composi- 
tion. ‘‘ Le Prophéte” materially added to his fame. Once again, 


the public, looking for something like the ‘*‘ Huguenots,” were 


disappointed. The work depends for its popularity on coloring, 


the airy verve of the ballet music and the splendid combinations 


of scenic and dramatic effects in the fourth act being thrown into | 


strong relief by the prevailing sombre hue. 

In 1854, he produced ‘‘ L.’Etoile du Nord” and took some of 
the music from his ‘‘ Feldlager,” or ‘‘ Vielka,”’ as it was also 
This opera achieved a great success and belongs to the 
repertoire. It was followed by ‘‘ Dinorah”’ (‘‘Le Pardon de 


Ploermel’’), which still holds the stage when a good light soprano 


called. 


sings the heroine’s part. 

After 1859, Meyerbeer wrote, at 
grand march for the Scheller centenary festival, and began a 
” which Blaze de 
In 1863 


Berlin, two cantatas and a 


musical drama called ‘‘ Le Jeunesse de Goethe, 
Bury says is complete. It has never been performed. 
he returned to Paris for the last time. 
_hearsal. Still he corrected, polished, touched and retouched to 
the last, and it occupied his thoughts night and day. But he had 
delayed too long. On April 23 he was attacked by illness, and 
on May 2, 1864, he died. 
The following is a list of Meyerbeer’s operas. 
ani instrumental music. 


He also wrote 
many cantatas, songs, vocal His bi- 
ographers are A. de Lasalle (1864), A. Pougin (1864), Blaze de 
Bury (1865), Mendel (1868) and Schucht (1869). 
MEYERBEER’S OPERAS. 

** Jephthah’s Vow,” three acts, Munich, 1812. 

* Alimelek ; or, the Two Caliphs,”’ 

‘** Les Amours de Therelinde,”’ (monodrama), Vienna, 1813. 

‘**Romilda e Costanza," Padua, 1818. Sung by Pisaroni, Lipparini and 
Ricci. 

“* Margherita d’Anjou.”’ Libretto by Romani. 
Milan. Sung by Pellegrini, Mariani, Tacchinardi, Levasseur, Cavare, Bassi, 
(A French version was given at the Odéon, 1826 ) 


1813. 


November 14, 1820, Scala. 


‘* Semiramide Riconoscuita,’’ Turin, 1819. 
‘Emma di Resburgo,” Theatre S, Benedetto, Venice, 1819. 


in Germany.) 


(Known as 


** Emma von Leicester"’ 


His marriage and the | 


The overture is his 


“* L’Africaine ” was in re- | 


‘“* L’Esule di Granata,”’ Scala, Milan, March 12, 1822. (Sung by Pisaroni, 
Lablache, Tosi and Winter. 
| “* Il Crociato in Egitto,’’ Venice, 1824. 
} Lorenzani Bianchi. Rossi, librettist. 
‘* Almanzor ”’ (unfinished), 1823. 
** Robert le Diable,’’ Paris Grand Opera, November 2r, 1831. 
Sung by Nourrit, Levasseur, Dorus 


sooth. 


Sung by Velluti, Crivelli, Lalande, 


Words by 


Eugéne Scribe and G. Delavigne. 
Gras, Cinte. January 27, 1877, 600th performance. 

‘**Les Huguenots,” Paris, February 29, 1836. .\ 
Sung by Falcon, Nourrit, and Levas- 
sooth performance’ 


March 1, 1867, 


as I 


¢ the 21, ‘étis says 


Libretto by Scribe and Deschamps. 


Six hundredth performance given May 15, 1876; 


seur, 


| April 4, 1872. 
“ Struensée,”’ tragedy, five acts, by Michel Beer; Berlin, September 19. 
| 


1847. Intermezzo by Meyerbeer 
“Le Prophéte,” April 18, 1849, Grand Opera, Paris. 
Pauline Viardot, Castellan, Levasseur, Euzet, Gueymard. 


Sung by 
January 15,1 
300th performance 
* L’Etoile du Nord,” Paris Opéra Comique, February 16, 1354 
| ally ** Ein Feldlager in Schlesview.’’ Words by Rellstab. 
} 1844 (December 8). Afterward changed to ‘“* Vielka,”’ in 1847, for Jenny Lind, 
and finally arranged with new pieces as ** L’Etoile du Nord.”’ 
** Le Pardon de Ploérmel”’ (** Dinorah”’), Paris Opéra Comiq April 4 
Sung by Marie Cabel, Faure, St. Foy, Bareille, Warrot, and Belia 
Naudin (/’asco) 


Ori 


Given at Berlin i 


jue 


186 Sung by 


David, Castlemary, Marie Sass 





“ L’Africaine”’ (posthumous), April 28, 


| Warrot, (Nelus 


lval, Obin, 


tooth performance. 


Faure ko), Be 


(Sélika), Battu. March 7, 1866, (This opera was begun 
in 1838.) 

A completed opera by Meyerbeer, according 
to his biographer, Blaze de Bury, never performed. Mr. Max Maret 


duced almost all of Meyerbeer’s operas for the first time in this city. 


** La Jeunesse de Goethe 


zek pro- 


Rudolph Aronson and his Foes. 
HE election of a Board of Directors of the New 
York Concert Company is to be held on Saturday next, and 
the result will determine whether Rudolph Aronson is to receive 
recognition for his genius as an inventor or whether one John A 
McCaull, who hails from Virginia, shall get the benefit of Mr. 
Aronson’s brains and labor. 

No one who knows the history of the Casino disputes but that 
that beautiful structure was conceived by Rudolph Aronson. 
Very few people are aware of the amount of patient, persistent 
| labor which he performed in getting other men to believe in him 
The old Metropolitan had 
firm faith himself 





| and to give him financial support. 
| proved a failure. Mr. Aronson, with that in 
| which was necessary for his success, and that persistence which a 
| man with an idea is bound to exercise, pushed on through every 
| obstacle until the Casino passed from an idea to a fait accompli? 

| The obstacles which Mr. Aronson has surmounted since then 
| in the direction of shrewd management would of themselves, if 


ment. 
| And now there has come forward a clique of men who profess 
that Rudolph Aronson is incompetent as a manager ; that he 
j has subserved his own personal gain, nay, even that in carry- 
| ing out a scheme of plundering he has caused the books of 
| the Casino to be fraudulently altered, that he has had stock trans- 
| ferred to him to which he was not entitled—in short, that he has 
| been carrying on a wholesale system of thieving in the temple of 
| art which he has been the means of erecting. 
| The charge is as grave a one as can well be put forward. 
And who are the men who make this assault upon him ? 
This Wall Street 
The Attorney-General, 


| One of them is George F. Cummings. man 


| played the same hand two’ years ago. 


rehearsed, constitute a justification of his retention in the manage- | 
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rhe whole accusation 
This hold 


has caused his attorney to examine them 


is based on ‘‘ information and belief !” charge will 


together, however, until after the election. 
Now, it is plain, that the stockholders of the C 
hey should examine the matter 


asino have a 


well. They 


duty to perform. 


should not instantly accept the charges which have brought asuit 


against Cummings and McBride for alleged defamation of char- 


acter. 
They should consider whether they think that the interests of 
the Casino will best be promoted by the man who is responsible 


for its existence, whose management finds its best incentive in 


promoting its good, who is an artist in instinct, and, incidentally 


is a gentleman, or whether the welfare of the Casi 


advanced by a man whose sole claim is that he h 
fortune out of it. 

Rudoiph Aronson’s management has | 
show it. Now, stockholders of the Casin 
of fair 


Come out in force and 


this 


matter 
} 


in 
that Rudolph 


ether 


lence 
you 
Aronson deserves to be stigmatized by you 
or not you think that John A. McCaull 


given a lasting hold on the Casino, because 


tice, and decent dealing, infl 


show whether 
not, and wl 
should be madea hero and 
he hopes to add to his 
pecuniary gain therefrom 

Since the above was written, Mr. Lewis Edwards, of the 
Club, has sent Rudolph Aronson a letter stating that Mr. 


Seligman and his son, have had both the old and the new book 


the Casino gone over by their experts, ani 
Mr. 


says he is convinced that some of the gentlemen who 


» satisfied that 


Aronson has ‘‘ acted honorably from the Edwards 


Signed the 


last Cummings ci-cular have been misled and that they will see 


no injustice done Mr. Aronson 


It is to be hoped that this and similar actions to follow will 
ghting for the ¢ 


of th 


spoils. 


no 
asin I 


baulk the combination who are { 


Mr. Aronson has invited a full examination books 


The Bijou’s Clory. 
NDER the ti A 


bearing ilias 


Perversion ommon 


tle 


Sense,” in hetro- 
geneous, nondescript work was Opera 


night 


Mr. Ric 
and 


for 


House on ‘Thursday 


lugged into existence by 


sion,” of course, Mr. Gill w 


as 


ible 


Dixey is billed as respons 


business 


tion of the stage 


The comtination defies descrit 


matter as closely as a mind burdened wit! memory of 


to, has taken bodily possession of all the common sense he can 


nd has addled it all with 


purloin from the brains of other pcople 


the inanities and incongruities of a man who worms over other | 


| ples’ ideas and then masticates them out o 


| thei 


| method, proportion, or 


| without waiting to hear Mr. Aronson’s defense, declared the | 


charges unfounded and refused to interfere with Mr. Aronson in 
| behalf of the People of the State of New: York. 
The man who has last come forward and has charged that Mr. 
| Aronson has erased the word fzwo in his contract and has made it 
five, and that he has committed forgery and other penitentiary 
offenses, owns five shares of stock and has an office bearing the 
same number in Wall street which designates the place of honest 
toil occupied by George F. Cummings. 
have circular of accusation 


Che eleven men who signed a 


against Rudolph Aronson are Wall Street brokers who always 





| look out for justice and never think of playing a ‘‘ skin game.” 
| Three of the men most active in this business—in a quiet way 
| —are Ferdinand Ward, James D. Fish and E. H. Doty, a clerk | 
formerly in their employ when they were doing an honest business 
| in government contracts. 
The central figure in the assault is John A. McCaull. Mr. 
| McCaull puts himself forward in contrast with Rudolph Aronson. 
He should have the benefit of the comparison. 
McCaull made his mark in Virginia—and he left it there. It 
lives there in the memory of those who trusted in him. He left | 
| the Bijou Theatre, and the County Clerk's office shows judgments 
against him amounting to $20,000. That was his misfortune, to | 
be sure. Yet he has more than ‘‘evened things up” at the 
Casino. 
And the fact that the Casino has enabled him to make $60,000 
| profit is the great and overwhelming argument with McCaull why 
he should be retained as a drawing contingent in that place of 
amusement. 
Some one may ask what hand McCaull had in bringing the 
Casino into existence, and what he has done that should 
throw Rudolph Aronson out of the management and install him- 


he 


self in perpetuity. 

The reason is this : McCaull never originated an artistic idea 
of any kind. He has done one thing: he has made $60,000 out 
of the Casino, and so he ought to be kept there to make money | 
which might just as well be turned into the coffers of the New 
York Concert Company. 

One peculiar feature of the fight is “his: Charges are made that | 
Rudolph Aronson has falsified the books. Of all the men who | 


| have sworn to these depositions, not one has seen the books nor 


| as 


| mitting the expression. 


r original nature, form, tendency and 
Gill is to be 


In this respect Mr 
As for any tangible consistency, 
anything else which 


most remote manner to reason, wit ¢ 


is as utterly at sea as a man in a boat 
ing storm. 
However, Mr. Gill has forestalled all criticism in this direction 


by boldly announcing that the whole ‘ original spec 


tacular burlesque nightmare.” 


If anyone have doubts of the ‘‘ nightmare,” | 


show once. 


It would be difficult to find more of a hodge salma- 


gundi, vegetable soup affair than this production. The nature of 
lich Mr. 


Barton have 


it is referred to as an indication of the kind of show wt 


Rice believes in and which Messrs. Miles and ad- 


mitted to the Bijou, and in a wondering apprehension lest they 


think that it will pay to move the London theatre to the site oc- 
cupied by their own pretty place of amusement. 

The story of the ‘‘thing” turns on the conversion (perver- 
of Advi (Mr i 


and blood, 
whereupon two women, 7a/m 


Dixey), into flesh 


(Miss Lillie Grubt 


Miss Jennie Reiffarth), 


sion ?) wis, a statue 
, the author 
of his quarried being, and a Duck 
1 


find themselves in love with him. The necessity under which 
Adonis labors to disguise himself in order to escape their it 
tunities, affords the chief motive of the piece. 

Mr. 


He possesses a remarkable facility of facial expre 


Through these metamorphoses Dixey wends 


bravely. 


everyone knows, and a general muscular and vocal 


which a prestidigitateur and an acrobat might well envy 


Mr. Dixey’s methods, however, are gradually 


y coarsening, { 
Still this characteristic is ev 
harmony with the delicate artistic sense of Messrs 


and as harmony of conception and execution is an imperativ 


need in the interpretation of any alleged dramatic work, Mr. 


Dixey is hardly destined to shock the gentlemen referred to. 


Mr. Dixey undoubtedly says and does many laughable things. 


His 


His ‘* perversion” of Mr. Irving is a capital piece of work. 


| tomboy antics in skirt and legs, however, hardly appeal to a re- 


fined taste. Still, common sense perverted on the Gill-Rice basis 


can hardly be expected to partake of an undue air of refinement. 


str show, 


le 


Miss Lillie Grubb is one of the features of this cesthetic 


A coarse voice, a Bowery style and a Harry Miner’s Theatre 


| velopment of musical and burlesque taste constitute her stock 


Messrs. Miles and Barton should feel proud to have 


Bijo 


trade. 
an accomplished singer upon the boards of the 


Mr. George Howard might make a respectable charact 








1Ss6 


e something else to do than re-repeat Mr, Gill's lines of inverted 

mmon sense 
lhe best genuine character acting of the piece is undoubtedly 
y Miss as Xosetta, 


She has good artistic in- 


Amelia Somerville This lady always 


her characters with interest 


etter than to transcend the limits between art 


ting and 


knows | 
rival’ music of the nightmare is by John Eller 
What, in be left 

after the music of Sullivan, Millécker, Chas- 


heaven's name, would to be 


origina 
a score of others had been extracted, it would be dif- 


and 


riginality, it would be safe to say that there is not an 


cene, not an original idea, in Mr. Gill's whole work. 
incidents more than familiar to those acquainted with 
succeed The 
ligers ” 

» ee. 


and Rice should have full credit for their night 


cenes and 


opera one another in endless procession. 


march and evolutions are stolen from the Casino, the 


ome in as a faint imitation of their predecessors, &c 


g over and disfiguring other people’s 
should have all the praise for the ‘* 


of And 


n should be happy to have it take up its quarters 


origi- 


this ‘* perversion common sense.” Messrs. 


art 


‘Mme. Boniface” at Wallack’s. 


HERE is a confectioner who has a good, demure 


T 


youny ¢ “an 


and interesting wife, and he is jealous of her. A nice 


eyes wander over toward the wives of other 
He 
iser of confectionery goods and makes 


/, whose 


ks to lead the young wife whither she would not go. 


} 


omes a heavy purch 


sweet love to the wife, between the sweetmeats, as it were. 


But a young woman is betrothed to the Count, and she appears 


on the scene hen the scene shifts and matters become badly 
complicated ; the wife is prevailed upon by the Count, when she, 
too, is made jealous, to fall a little more in line with his purposes, 
ind nobody knows what would happen were there not a reaction, 
un explanation, a letter and musical fale, which places matters 


a little nearer what they should be than as it once looked they 


be, had the vil 








would lain had his way, 

Mme. Théo, on Monday night, at Wallack’s, depicted the 
lemureness, the loveliness, the grace and the history of the wife, 
VW ’ in a way which is pleasing to a fastidious sense. 
Her a s delicate, void of vulgar suggestiveness, choice in 
metl well rounded. Certainly, she makes the most of her 
opp ties in the character Mme. Théo is more interesting 
than ever, and we welcome her again with the most profound re- 
gard and pleasure 

Che opera bouffe in which she is now appearing, however, pos- 
sesses no claims to originality, even in the arrangement of its 
omponent parts, whether written or composed. The libretto in 
' y tances gives an exceedingly slow movement, and the 

e becomes tedious The versatile activity of MM 
Mezieres, luplan and Guy give it its sole life at such times. 
Phe is really commonplace. There is not a spark of 
‘ ty in it, in ideas or treatment. There is a delicate pretti- 
two or three of the solos, which, after all, depends for 
t upon tl kill of Mme. Theo 

Ihe new acquisitions to the company, Mlle. Nordall and M. 
Gaillar [ possessing histrionic ability, do not display a great 
an t f it in Mme. Boniface. We understand, however, 
that M, ¢ ard does not regard -/nnibal as the kind of char- 
acter best suited for him 

lhe work, owing to long waits, ran until nearly twelve o'cl ock 
n \ i ight In view of the excessive heat, this proved a 

test of the temper of the audience. Yet the opera was 
we ceived, applause was generous and laughter spontaneous, 
Mme. Théo was obliged (?) to interrupt the performance time 
and again der to dispose of bouquets whose proportions 
ill the way size from a bushel basket to a colossus 
Mme. I face properly curtailed will undoubtedly run well 
here 1 Mr. Grau and his company will be a pleasing feature 
ye musical attractions 


Handel and Bach. 
| [ may be said that a comprehensive and impartial 
rvey {f bacns eniu 


s and works favors the conclusion that 


1! 








4 n, as essentially a great instrumental composer, 

far wrong t has recently been thought to be. It is 

that supreme, and that the contrast with his 

grea peer is almost entirely in his favor While a great deal 
rumental music is now faded and /ass¢ in style, 

I na ninuet by Bach contains matter for study and exhi- 
salit of construction and expression which can never 

e their value to musicians or to intelligent hearers, the excep 

1 some of those chorale preludes which are con- 

t ‘ f eligious expression in music which is now 

\s a vocal composer his works remain a monument of 

s P f rock-like stability, of sometimes poignant 

pre religious yea but pervaded by a certain mo- 

y of and character, which is perhaps truly expressive 

of the one pervading subject, the religious life, which is at the 
cer 1 Ile is the subjective composer ; Handel the 
ob je lle is the musician of the student ; Handel the 
poet of the people Neither can be spared, nor perhaps is it to 
much purpose, after a to dispute which of the two be most 
valuable in the world of art—a matter in regard to which even 
individual feeling will vary with individual mood or circumstance 
What is important is that each should be correctly appreciated 


and placed on his own honored pedestal in the musical Pantheon. 
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“HOME NEWS. 


— ————— 


——The Thalia Theatre will open on October 1. 
——“ Olivette’ was given in Toronto last week, with 
Miss St. Quinten in the title-role. 
——‘ Bluebeard” is running in Chicago, and “ Orpheus 
and Eurydice” is holding Denver by the ears. 
-The ** Little Duke” 
The place is bound to prove an attraction always, at least, under 


still runs prosperously at the Casino. 


the management which thus far has made it a success. 
——Ford’s Comic Opera Company sang “ The Queen's 

On Wednesday 

night a new opera, entitled ‘‘ The Orange Girl,” was given, 
——W. T. 


the middle of October for a four weeks’ engagement, producing 


Lace Handkerchief” in Chicago last week. 


Carleton will open in San Francisco about 


‘** La Fille du Tambour Major” 
“ Martha” 


spectacularly, and * Fra Diavolo,” 
and ‘*‘ The Bohemian Girl.” 

—A classical song recital was given last week (Tuesday 
evening) in Weber Music Hall, Chicago, by Mr. Max Heinrich, 
the well-known baritone, and the Chicago favorite, Miss Medora 
Henson. A second recital will be given on Thursday evening, 


September Ir. 





The morning recital at the Casino Theatre at New- 
port on Wednesday, given by Mr. Adamowski and Mr. Bendix, 
an excellent entertainment, deserving a far better audience 
than it had. 
musical entertainments this summer at Newport, however good 


was 


Social gayeties are a death-blow to theatrical and 


they may be. 

——tThe old line of favorite selections was given at the 
Casino concert on Sunday night. There was the usual good at- 
tendance, and the music floated up from the orchestra, in and 
among the lights and in toward the golden lyre, to the satisfaction 
of the auditors, who were too warm to wish anything new in a 
musical way. The concerts return to the auditorium on Sunday 
night next. 

——The Brooklyn Philharmonic Society announces for 
its twenty-seventh season eight concerts, eight public rehearsals 
and six matinees, the programmes of the matinees being of a 
lighter cast than those of the evening concerts. The classical 
concerts will take place on the evenings of November 8 and 29, 
December 20, January 17, February 7 and 28, March 21 and 
April 18, the public rehearsals being on the afternoons of the 
preceding days. The matinees will occur on the afternoons of 
November 19, December 10, January 7, February 11, March 11 
and April 8. The concerts will be given in the Academy of 
Music, which is being wholly renovated. About $17,000 will be 
expended in improving the place of amusement, the acoustic 
conditions of which fit it so admirably to the uses of the Philhar- 
monic Society. The feature of the first concert will be Schu- 
bert’s symphony in C major, played by an orchestra largely aug- 
mented in the strings and with all the wind instruments doubled. 
Mr. Theodore Thomas, who is now in Europe, is on the lookout 
for novelties for the society. The choir, which has contributed 
so much to the success of the last two or three seasons, will be 
maintained, and co-operative activity will be signalized by the 
performance of two works seldom heard. At the annual Christ- 
mastide performance on December 20, two parts of Bach’s Christ- 
mas oratorio and the whole of Mozart’s Requiem will be per- 
formed, the former with supplemental accompaniments by Mr. 
Thomas, The society will also give a concert in commemoration 
of the two hundredth anniversary of the birth of Bach on March 
21, 1885. Mr. Edward Heimendahl, a prominent musician of 
Chicago, at présent sojourning in Elberfeld, Germany, will be the 
choirmaster of the society this year. He enjoys the confidence 
and good will of Mr. Thomas, and has also been chosen his 


assistant in the direction of the Liederkranz of this city. 





FOREICN NOTES. 


> 
.“‘ La Forza del Destino”’ is drawing large houses at 
the Umberto, Rome. 

...Johann Strauss has accepted, on brilliant conditions 
an engagement to give a series of concerts next season in St. 
Petersburg. 

ashe ke for at the 


Milan, are pursued with great activity, and the work will be given 


rehearsals “ Rienzi” Dal Verme, 


with an ensemble rarely equaled. Great luxury will distinguish 
all the appointments, for which no expense has been spared. 

.... The operas added to next season's repertory at the 
Theatre de la Monnaie, Brussels, will include Bellini’s ‘* Norma,” 
Gluck’s ** Orfeo,”” Rossini’s ‘‘ Mos¢,”” Weber’s ‘‘ Oberon,” Franz 
Servais’ ‘ Apollonide” (never before represented), and Wagner's 
** Meistersinger.” 

.... The work on, and in connection with, the Bach statue 
for Eisenach is being rapidly pushed forward in Howald’s foundry 
like the statue 


at Brunswick. <A short time since the bas-relief 


itself, modelled by Dondorf—was successfully cast. It repre- 
sents, with appropriate surroundings, St. Cecilia playing the 
organ, and apparently rapt in ecstasy at the divine sounds she 


draws from the instrument. 

....Next year’s Italian opera plans are the subject of 
many reports in London. There will be three distinct companies. 
At the end of May Mme. Patti leaves Covent Garden and goes 


with Colonel Mapleson to Drury Lane. Mr. Strakosch will take 








to London the company now at Rome with Donadio as the lead- 
ing star. Subsequently this company visits this country. Mr. 
Gye will rely on Mlle. Albani to succeed Mme. Patti. 

....The library of Sir Michael Costa, sold last week, 
fetched very small prices. Costa’s edition, in nine volumes, of 
all the Beethoven symphonies in full score, went for a guinea. 
Beethoven's Mass in D went for £3 10s. His presentation rings, 
&c., mostly realized moderate prices. A gold ring, presented by 
Her Majesty’s Commissioners, £11 10s.; portrait of Handel, 
presented by the Sacred Harmonic Society, 1852, £7 5s.: and an 
ivory baton, carved with dragons and flowers, with chased gold 
top, inscribed ‘* From Sims Reeves to Michael Costa, Esq., in 
remembrance of the Birmingham Festival, September, 1852, 
realized £28. 


” 


.... The statement that Mme. Simonnet has been engaged 
at the Opéra Comique, Paris, is denied. Manginére, a light 
tenor who distinguished himself at the Conservatory, will sing 
here next season. A ‘* Tabarin,” by Ferrier and 
Pessard, has been accepted at the Opéra, and the parts have been 
Melchissedec, Derelins, Dubulle, Sapin and Mme. 
“Le Chevalier Jean,” opera by 
Gailet and Blad, music by Jonci¢res, will be played at the Ital- 
The original text, which is French, will be 
The cast Lubert, Fournets and 


new opera, 
distributed. 


Lurean-Escarais will sing in it. 


iens next winter. 
preserved. includes Maurel, 
Mmes. Violetti and Mendes. 

.... The full programme of the Worcester (England) Festival 
has been issued. On Sunday, September 7, there will be a grand 
opening service in the Cathedral. The sacred performances will 
Tuesday morning, ‘‘ The Redemption ;” Wednes- 
day morning, Cherubini’s Mass D, Spohr’s ‘‘Christian’s 
Prayer ; ** Elijah ;” Dvorak’s 
‘*Stabat Mater,” conducted by the composer, and selections from 
‘Se. Paul :* In the evening 
of that day there will be a special closing service. 
concerts in the Shire Hall, on Tuesday and Thursday evenings, a 
cantata, ‘‘ Hero and Leander” (composer not named), and selec- 
tions from ‘‘Orpheus”’ (Gluck’s ?) will be performed. The prin- 
cipal vocalists engaged are Mmes. Albani, Hutchinson, Anna 
Boulcot 


be as follows 
in 
” evening, Thursday morning, 
Friday morning, ‘‘ The Messiah.” 
At the secular 


Williams, Enriquez and Patey, and Messrs. Lloyd, 
Newth, Brereton and Santley. 





The Academie des Beaux Arts. 
HE following is the list of celebrated composers 
who have occupied the six chairs at the Académie des Beaux 
Arts: 
Chair No. 1—Mehul, 1795; 
1836 ; 


’ 


Boieldiceu, 1817; Reicha, 1834; 
Clapisson, 1857 ; Gounod, 1866. 
—Molé, 1795; Cherubini, 1816; Onslow, 1842; 
Reber, 1853; Camille Saint-Saéns, 1581. 


Chair No. 3—Gossec, 1795; Auber, 1829; Massé, 1872. 


Halévy, 
Chair No. 2 





Chair No. 4—Gretry, 1795; Monsigny, 1813; Catel, 1817; 
Paér, 1831; Spontine, 1839 ; Ambroise Thomas, 1851. 
Chair No. 5—Préville, 1795; Grandmenil, 1795; Berton, 


1816; A. Adam, 1844; Berlioz, 1856; David, 1869; Reyer, 1876. 
Chair No. 6—Morwel, 1795; Lesueur, 1816; Carafa, 1837 ; 


Massenet, 1878. 


Bazin, 1873; 


Rossini, when in Bologna, received a letter from the 
manager of the opera in Paris, running: ‘‘ Dear Maestro, do 
send me something from Bologna. I know your genius has not 
Rossini sent him a Bologna sausage. 

_ 

Grace Church, in Harlem, is blest with two organs. 
not very rich and cannot afford two organists, and so responsive 
Therefore the 


forsaken you.” 


It is 


musical services with both organs is impossible. 
ladies of the church have decided that it would be better to sell 
one of the organs, and appointed their rector, the Rev. Dr. Ray, 
and the senior warden a committee to sell it. Now, invidious 
persons in Harlem, whose regard for churches and religion in any 
form is decidedly small, thought they smelt a row in the church, 
and boldly hinted that one party wanted a new church for the new 
organ, and that the other wanted the old organ in its old place in 
the old church, and wished to sell the new one. It all happened 
in this way. When the church was built a nice little two-manual 
organ was bought, and Benjamin Gregory, then a person of 
means, his services as organist. Mr. 


considerable gave 


Gregory, however, was ambitious and desired a three-manual 
organ to play upon. He therefore asked the wardens if 
he might put a new organ in the church. Out of re- 


gard to Mr. Gregory for his kindness in playing the organ 
without salary, he was permitted to do so. The church organ 
was then taken down to the Sunday school room. After a time 
the new organ was sent back to the manufactory by Mr. Gregory, 
and instead of bringing up the old organ he placed his own pri- 
vate organ in the loft, and soon after the old one was sold to 
Reuben May. This was three years ago. Mr. Gregory's cir- 
cumstances afterward changed, and the church, in its sympathy, 
gathered together sufficient money to pay him in full for his 
organ, and he went to Pennsylvania. Now, Mr. May had no 
place to which to take the organ he had purchased, and it stayed 
in the Sunday-school room, where it remains yet. The church 
people say it is in the way. So an arrangement was made with 
Mr. May, and the church decided to sell the old organ, ‘Then its 
members happened to think that the organ in the loft was nicer 
and looked better, and that perhaps it would sell more readily 
than the old one. Therefore the committee was delegated to sell 
which organ it could sell first or get the most money for. Mr. 
May will come in for a share, whichever is sold, and this is the 


story of the Harlem organs.— 7e 7imes. 





LIFE INSURANCE AT ONE-HALF THE RATES 
CHARGED | BY | STOCK COMPANIES. 


Mutual Reserve Fund Life Association, 


E. B. HARPER, President. 


CENTRAL TRUST COMPANY, OF NEW YORK, 
TRUSTEE RESERVE FUND. 


Bryant Building, 55 Liberty St., 


HOME OFFICE; 
NEW YORK. 


22,000 Members. 
$250,000 Surplus. 
#600,000 Losses Paid. 
890,000,000 Business. 


$100,000 Deposited with Insurance 
Department of New York. 

The Mortuary Assessments have averaged for the 
rome 1881, 1882 and 1883, on each $1, 000 ery my as 
ollows, viz.: Age 25, $3.67; age 35, $4 
age 55, $11.92, or less than one- third ‘the 
seual level premium rates. 

Admission Fee and one year’s annual dues on 
$5,000 insurance, only $30; on $10,000, only $50. The 
annual dues only $2 per $1,000 after the first year, 
All losses promptly paid in full. 

Send for circulars and Blank Application. 

AGENTS WANTED at all points where the Asso- 
ciation is not at present represented. 

Solicitors with an insurance record, or experienced 
business men, desiring agencies, can receive liberal 
contracts 

Correspondence solicited. 


WILLIAM MILLER, Manager, 


»,O1 


Address 


608 Washington 


THE MUSICAL COURIER. 


Grand Conservatory of Music 


OF THE CITY OF NEW YORK, 
46 West Twenty-Uhird St., 46 
(Between Fifth and Sixth Avenues.) 
ERNST EBERHARD, Director 


Instruction in all branches of vocal and instrumen- 
tal music as a science and as am art, by the most emi- 
nent masters and professors of the land, at moderate 
terms. Send for Annual Report. 


GEO. WOODS CO. 
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Upright Pianos. 


These Instruments represent the 
highest grade of workmanship. 


OFFICE AND WAREROOMS: 
Street, Boston. 
MANUFACTORY: Middleboro, Mass. 





55 Liberty Street, New York. 


VALUABLE ineeneshinomnenta 


PIANOFORTE STRINGS. 


LUDWIG’S PATENT PROCESS 


TREATING PIANOFORTE WIRE WITH 





FOR 


WORCESTER, 


— THE — 


M°TAMMANY 


Oreanette Co., 


MASS. 





COPPER, ALUMINIUM AND GOLD. 


Positive Prevention against Rust. 


Strings do not deteriorate; last as long as the 
Piano itself. 

Improves the Tone of any Piano. 

. Rust cannot form to drop on the hammers, thereby 
preserving the same in normal condition for 
years 

Their beautiful appearance, with the guarantee 
of remaining so, sells the Piano every time. 
They must be seen and examined to be 

ciated, 


appre- | i 


For Wholesale Price List and terms, apply to 


Ma. SB. LUDWIG, 


sition Movement 
Tubular Action. 


Near Nin 


JH. & 6.8. ODELL, 


Church and Chapel 
ORGANS 


f every description, with all Modern Improvements, 
ncluding their Celebrated Patent Pneumatic Compo- 
between Manuals and Pneumatic 


NUFACTURERS OF 


407 & 409 West Forty-second Street, 
rH AVENUE, NEW YORK. 





912 Arch Street, Philadelphia, Pa. 





S. BRAMBACH. J. BURNS BROWN. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 


NEW YORK. 


Between Fifth Avenue | 
and Broadway, 4 





A large 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved Biano« Legs, 


LYRES and TRUSSES for Upright Pianos, 


New and 


Grand Pianos. 


WESTFIELD, MASS. 


variety of Designs for Upright 


ADDRESS 


CINCINNATI CONSERVATORY OF MUSIC. | 


Miss CLARA BAUR, Directress. 


Piano, Violin and Orchestral instruments; 
Theory Elocution, and Modern Languages. Board- | 
ing VL partment for Young Ladies. Mr. George | 
Magratn, the eminent concert pianist at the head of 
the Pianoforte Department. 
For Circulars send to the ng a ss of 
Miss CLARA BAUR, 
140 Broadway, near 4th Street. Cincinnati, Ohio. | 


L. C. HARRISON, 


Vocal, 





Successor TO WM. M. WILSON, 


Formerly HENRY ERBEN & CO., 


Q-— ~~ — ) 
| Church, Chapel and Parlor 


260 & 262 West 28th Street, 
SW YORK. 


- “» New England 
CopservaTory oF Music 
» FragkligSquare Boston 


NEW ENGLAND CONSERVATORY OF MUSIC. 


Furnishes unequaled facilities for instruction in 
Piano, Organ, Violin, Voice, all Orchestral Instru 
ments, and Tuning. In the Art Department for 
Drawing, Painting and Modeling. In Modern Lan 
guages, German, French and Italian, with the best 
native teachers. In English Branches, Common 
and Higher. In the College of Oratory in Vocal 
Tecnique, Elocution, Rhetorical Oratory, Dramatic 
and Lyric Art. Inthe New Home excellent board and 
nicely furnished rooms can be had from $45 to $75 per 
term of ten weeks. Tuition from $5 to $20 for ten 
weeks in classes of four. Private Lessons in any De- 
partment. New Celendar beautifully illustrated free. 


E. TOURJEE, Director, Franklin 8q., Bostun. 
SOLD IN PHILADELPHIA. 


| 
cuiges emnseneae ‘New York Conservatory of Music, 


BURDE [T ORGAN CO. (imitea) NEW YORK OFFICES ONLY AT 
ERIE, Fa. 5 E. 14th ST., 3d Door East of 5th AVE. 


JARDINE & SON, THE NATIONAL MUSIC SCHOOL 
ORGAN BUILDERS, a 


— ANI 
318 & 320 East 39th St., New York. 
LIST OF Ou ae? ARGE ST 
GRAND ORGANS 
Fifth Avenue Cathedral, N ¥. 
4 manuals ; St. George’s C h.. 
oe Os St Paul’s M. E Ch., 
Lee 3 ifth Avenue Pres. 
N. Y., 3; Brooklyn Tab- 
ern: acle, 4; F irst P resbyterian, 
Philadelp hia, 3; Trinity Ch., 
San Francisco, 3; Christ Ch., 
New Orleans, "3; and Pitts- 
burgh R.C. Cathedral, 4 


— MANUFACT 


| 
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“ | 
| 
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Near Eighth Avenue, 


5 O00 Burdett (roan 











School of Elocution, Modern Languages, 
Drawing and Painting. 
OPEN DAILY fr 
entire year. 


QUARTER BEGINS from 
C. REINWARTH, 


PIANOFORTE STRINGS, 


York. 


mg A. M. to 9 Pp. M., during the 


date of entrance. 
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114 Fast 14th St., New 








Our Special “FARM and GARDEN” 
Offer! An unequalled opportunity to secure 
the Pgs and darden forene year, Abso- 
lute FREE, and a supply of Cholcest 
pe SEEDS at a trytin 


Farm and Garden” (t 


cost. « We 


eae the e moathly 
with each 


‘armers’ paper) one year FREE 
FOR TRIAL T iat Pec k “F* of Dorr’s lowa Seeds. 
We make the offer to induce you to try our Seeds, 
and to introduce them inte lanai of new homes this season, We — every rarer and Gordenee 3 give 
fair, honest trial. Pack age SO" contains one packet each, an Queen Watermelon, New Favor- 
eq nm Excelsior Cabbage, hen Drange Carrot, Boston Market Celery, Green Fringed Letina ney 
Mammoth Red Salen, ia ong Scarlet nine 80) ts Market Cucumber, soe xe 
a Superb Pans 2 Sag = — for Ce) ual price of these Seeds is 0: 50 
Do yng? g —, . on Garden ¥5 2.30, and see whas we give for One Y Cc. 
y - ing, 8: Vegerabies grown from our Seeds. mn petition — 
$500 IN CASH "PREMIUMS 2s ca or paren of these trial packages, and ne others, Full 
ke advantage of the greatest « nffe 
articulars and directions sent ith t once and ta 
fn Soe r gt your ‘address, with 5@e, in cash or stamps, and rec 
Dorr's lows Seed Manual rn ‘with eac be hy prepaid, and we will enter your name to co 


return mail, and ine RG "DORR all C0.°832F ourth St., DES MOINES, Pate i 


PORTRAITS, 


No. 949 Broadway. 


$9 30) fn 3() Far 


rahe oo 
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class typographical work, 


} catalogue or book. 
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LOWEST PRICES 


The undersigned will also produce, in miniawure or enlarged form, by the best process yet discovered, electrotype plates of wood-cuts, price-lists, catalogues, &c., 
an ordinary proof-sheet being all that is necessary for thei 


HOWARD LOCKWOOD, Publisher and Printer, 126 and 128 Duane Street, cor. Church, New York, U.S. A. 


verse in its application, or so prolific 


ilts, as the art of printing. 


Lockwood + Press + Steam + Printing « Establishment, 


—-HOWARD LOCKWOOD, Proprietor.— 


DUANE Oi... NEW YORB, U.S.A. 


Bad printing is an abuse of art, It condemns the printer 


and works injury to him who accepts it. 


—— 
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——*- AWARDS FOR PUBLICATIONS, PRINTING AND ART. -*— 


Paris Exposition, 1878—Diploma of Honor. 
Sypney INTERNATIONAL ExuiiTion, 1879-1880—First and Special Degree of 


ree of Merit. 


EXuIBITION, 1880-1881—Four First Orders of Merit, 


two Silver and two Bronze Medals, 


oTTON Exposition, 1881—Highest Award. 








wportance of tine work in the printing of catalogues, pamphlets, &c.,cannot be too highly estimated. 
products, and a house that sends out ill-printed catalogues or other advertisements of its busincss secures a reputation for cheapening its work. 
little—more money than is charged for poor work will pay for a well printed catalogue, artistic in all of its details, 
Its presses are adapted to the finest class of work, and it has all the appointments of a fully equipped office. 
Books accurately translated and printed in English, French, German, Spanish or Portuguese 


CONSISTENT WITH GOOD WORKMANSHIP. 


OCOD 


FINE CATALOGUE PRINTING A SPECIALTY, 


Qe": 


$9-4449544444+ 


ApvELaIpE Exuipirion, 1881—Two Special First and two First Degrees of Mertt, 
two Gold and two Silver Medals. 

Cincinnati Inpustriat Exposition, 1881:—Highest Award. 

Cincinnati InpustK SITION, 1882—Highest Award, 

New ZeaALanp INTERNATIONAL ExuisiTion, 1882—One Go'd and three Silver 
Medals, Highest Awards, 


AL Ext 
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for its first- 
Circulars, Catalogues or 
F timates furnished for good work, trom a small circular to the finest 
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THAT NUISANCE. 


week we referred to the disgraceful 


| ! e of last 
t ilged in by 


many dealers and agents who per- 


tes to go to protest, and who pay no attention to the 
tant obligations that trade imposes upon mer- 

Our article has called forth a generous response on 

f i firms who are sufferers for this reason. 
keep this question before the trade in order to 

le practices, and in order to assist the 

ire ite the nuisance, we invite every 


h us with the names of parties who are de- 


ve will keen the list for reference and not for pub- 


inufacturer who may be in doubt about 


t { 


apa of an agent or dealer, can get the in- 





f ssary in the office of THE MUSICAL COU- 
I bution to this subject has just come to 
j nd reads as follows 
| I Mr ept 4 
f u“ 
; 
er the head of ‘ Nuisance’ hit the keynote. | 
iy passes but we are vexed this way, and we do not 
ted this respect We hardly know what 
ers are going to do if this ‘ nuisance’ continues to | 
f last yea We would like to see this | 
ite t ts in something tangible | 
Yours truly, DyER & HUGHES.’ 
\ M Dyer & Hughes to furnish us with the 
are delinquents. This will assist 
ft t mes ever undertaken to assist the 





PIANO VARNISH. 


e of vital importance to the 


( n I ir! 11s one \ 
» manufacturers. Complaints have been received 
t 


the inferior quality, especially 


juality piano polish varnish, while 
is not been found quite as unsatisfactory. 
t entered upon but the com- 


of 


attention 


the subject ; 
late 
to 


terated and pressing 
decided to give special 
issues will con- 


with the 


byect. One of our next 


} 


roughly deal matter, 


vital points at issue. There 


action in Boston than here in 


i 


\\ ve heard several complaints here, but in 
B ther eems to be a unanimity of grievances which 


( hould endeavor to ameliorate 





An Important Decision. 
yubt 
of the I 


ve interested in the deci- 


will nt de 
uit Court 
the Celluloid Manu- 


he Piano Key Manufacturing Company 


nited States Circ 


of Connecticut, in the case of 


& Co. and Comstock, Cheney & Co., for 


d to the Celluloid Manufacturing 


inte 
W 


»ykeys. | 


[no Ilyatt, for an improvement in the 


evious to the discovery of celluloid, 


Mr. Hyatt 
celluloid, but failed. 


‘with ivory, and tried to 


Subsequently, 
the upper surface of the key- 
and making the same fast 


material, 


nt saving time and reducing the 





he new method was not practicable 


before celluloid was introduced, 





{1 demonstrate the fact 





1 out an 
inufactured with one sheet of material, 
keys 


he following description of his 


t key ould be m 
> wooden an attractive and permanent 
i suitable keyboard (blank on 
i sheet or scroll of some 
1 to 


After being thus 


ver surface and edge) with 


cemented or otherwise cause 


surface whereon it is desired 


otherwise severed 


into sections, each 
overed key 

iat Hyatt’s invention does not consist in 
as a covering for the keys, but re- 
materials upon which he successfully experi- 
limited to plastic composition of 


of celluloid and cemented to the wood 





luloid is usually caused to adhere 








a manutacturer ol piano and organ keys, 





r surfaces and edges of some of its keyboards |} 








each with a sheet of celluloid, and also covers the fronts of such 
They 
insist that it is not an infringement of the plaintiff's patent, 


keyboards each with another strip of the same material. 


which they construe to be for a covering of the upper surface and 
the front of a keyboard with one sheet of celluloid. The patent 
speaks of covering the ‘‘ upper surface and outer edge” of the 
blank ; but it is manifest from the drawings that the outer edge 
does not mean the front, but the edge of the top of the keyboard. 
The defendants do not always cover the whole of the top with a 
single sheet of celluloid, but sometimes use two sheets. It is an 
infringement if a substantial portion of the upper surface of the 
keyboard is covered with a single sheet; but it is not an infringe- 
The 
defendants do not use the process described in the second claim. 


ment to cover single keys with separate strips of celluloid. 


Decree for an injunction against the infringement of the first 


claim, and for an accounting. 


What Billings & Richmond Say. 
HILE perusing the catalogue of Messrs. Bil- 
lings & Richmond, the following points attracted our 
attention : 

‘* We do not indulge in the high-flying that certain parties re- 
sort to, and claim that ours are superior to all other instruments 
made, and cite certain professional names that may be found ap- 
pended to the advertisement of any who may be willing to pay 
for them. On the contrary, we willingly concede that others 
make equally as good as ours; but we do unhesitatingly chal- 
lenge the world to produce, for the price, a superior instrument. 
lo sum up, we claim for the Billings Piano the following points 
of excellence, viz.: 

‘1. Smoothness and evenness of action. 

‘2. Purity of tone. 

‘3. Symmetry of Construction. 

‘4. Lowness of Price. 

‘We are the owners of several valuable patents which we use 
in the construction of our instruments, particularly the uprights, 
and experienced designers are constantly at work to try and devise 
something new, pleasing and substantial.” 


A Cood Letter. 


New York, September 3, 1884. 


Floersheim, City: 


Vessrs. Blumenberg & 


GENTLEMEN—lIn your issue of to-day I notice several questions 
concerning free trade and its probable effect upon the piano trade 
of this country. 

As the question is put to me to answer, I feel obliged to reply, 
lest my silence might be construed by you and other protection- 
ists as an evidence of weakness; but, let me say to you, that the 
time is not well chosen, for, as you well know, it finds me very 
busy with preparations for my Western trip, and I have no time 
to spare to answer you as fully as I should like to. 

You knew my position on this vital question two years ago, and 
still you wait until the last minute, thinking you would take me 
by surprise. Is this fair play? 

Now, to your several questions, some of which are mere repeti- 
tions of others, let me give you my opinion 

If we would have had free trade in this country for the past 
twenty-five years, I hold that we should have made more pianos 
we did 
discouraging it, and while no doubt there would have been pianos 


than make. Competition stimulates trade, instead of 
imported from abroad, we would have been enabled to export 
largely, and not entirely confine ourselves to home consumption. 

With our excessive duties off such goods as we must import 
from Europe, we could compete with European manufacturers in 
the open markets of the world, which are now virtually closed 
against us and our goods. 

We have built a Chinese wall around our country, and with all 
these precautions we cannot prevent the importation of foreign 
pianos which is to-day carried on by a number of firms. 

What does this show? Either that we are not enough pro- 
tected, or that the European pianos are better. In either case, a 
very sad admission on the part of our friends the protectionists 
and enemies of pauper /abor competition. 


Now, as to ‘‘ pauper labor competition,” every business man 
knows that the price paid for labor is entirely regulated by the 
demand, and has nothing whatever to do with free trade or pro- 


tection. 


offers his services for $12 per week, I naturally would try to save 
the difference if 1 thought he could do as much as the former. 
There are some people who would not think of such a thing, 
oh, no! for instance, Mr. Whitelaw Reid, but almost everybody 
else would. 

Take two countries of Europe by way of comparison. 

Where does the laborer earn better wages in free-trade Eng 
land or protection Germany? Answer, please ! 
Now. then, look at the condition of the laborer in this country ! 
The most protected manufacturers importing half-starved Hun- 








garians and Poles at $5 and $6 per week and our American pro- 
tected laborers starving ! 

Hoping that I have satisfied you and asking you not to forget 
that I am a full-blooded Englishman, purchased by British gold, 

I am, yours very truly, AuGustus Baus. 

[ Although the above letter is a free-trade argument, it does not 
answer the questions we put. They should be answered seriatim. 
—Epirors MUSICAL CourRIER. ] 

Music Copyright. 
NGLISH publishers are making a vigorous effort 
to suppress the sale of American reprints of English copy- 


tight songs. The Publishers’ Association has placed itself into 
communication with the Post Office authorities and the Commis- 
sioners of Her Majesty’s Customs on the subject. Several letters 
have passed between the secretaries of these departments and the 
secretary of the Association, and we are glad to notice that the 
Post office officials will make every effort to prevent the delivery 
of *' piracies,” and that the Customs Commissioners have issued 
special instructions to,its officers at the several ports with the same 
object. The Music Publishers’ Association has also secured the 
permission of owners to distribute the following circular among 
the stewards of vessels plying between America and England 
‘£10 Reward. Whereas, it has recently come te the knowledge 
of the various publishers interested therein that many piratical 
American reprints of English copyright songs and music (more 
particularly contained in collections under the titles of ‘ The Song 
Folio,’ * The Galaxy of Song,’ ‘The Pearls of English Songs,’ 
&c.), have been unlawfully imported into, and sold within, the 
United Kingdom by ships’ stewards and others: notice is hereby 
given that all persons so importing or selling such piratical re- 
prints will be proceeded against with the utmost rigor of the law, 
and that every such person is by virtue of the 17th section of the 
Copyright Act, 1842, liable to a penalty of £10 and costs for 
every song and piece of music so unlawfully imported or sold, in 
addition to forfeiture of every such song or piece of music, and 
of double the value thereof. And notice is hereby given that 
any person,” &c., &c. 

It is rather amusing to hear our English brethren prate about 
‘* piracies ”” when—among the music publishers—there is not one 
—no, not one—who is guiltless of *‘ pirating’ American copy- 
When the Americans reprint English copyrights it is 
When the English print American copyrights it is 


rights. 
‘* pirating.” 
“reproducing.” Of course, two wrongs do not make a right and 
nothing will settle the question but an international copyright law. 
Until that is enacted the less talk of ‘ pirating ” the better.—£-x- 


change. 


Fort Wayne Trade. 
S. GILBERT, agent for D. H. Baldwin & Co. 
» at Fort Wayne, Ind., has moved into the room previously 
occupied as a piano wareroom by T. P. Anderson, who has re- 
cently gone out of the music trade. Mr. Gilbert has had the 
room entirely refitted and beautifully decorated, making it one 
of the neatest and most convenient warerooms in this State. In 
addition to the large stock of pianos and organs, Mr. Gilbert has 
recently bought of A. C. Katt & Co, their entire stock of sheet- 
music and novelties belonging to the music trade. 

J. N. Taylor, agent for Hallett, Davis & Co., Mason & Ham- 
lin and Knabe & Co., has sold out his business to Mr. B. W. 
Horne. Poor business is the reported cause of the change. 

The Fort Wayne Organ Company is running on full time and 
close times. 


report good business, considering the 


The George Woods Company As- 
signs. 

MIDDLEBORO, September 3.—The George Woods Organ Com- 
pany has assigned its property to N. I). Wilbur, of this place, 
with liabilities placed at $50,000 and nominal assets at $65,000. 
The failure is due to mismanagement and fraud largely, as well 
as the failure on the part of Cambridge people to take capital 
stock, as they had agreed. The workmen have not been paid for 
several months, and Middleboro stockholders, who have about 
$20,000 invested, mostly in small lots, will probably lose all they 
have put in the concern, 

The above is only partly correct. As far as we know there has 
been no fraud. Business with the George Woods Company 
simply went to pieces for lack of management. The assets are 
much smaller than stated above. Mr. George Woods has not 
been with the company for the past few months. 


Mr. Ernst Knabe, of Baltimore. 

Ernst Knabe. of Baltimore, the great piano manu- 
facturer, and an old habitué of Congress Hall, is here for the 
month of August. Mr. Knabe's pianos are known all over the 
world, and if they are as good as the genial and sweet-tempered 
Knabe, they ought to go wherever the English language is 
Mr. Knabe sometimes gives birthday parties while at 
Saturday marked his forty-seventh year, and on 
Some 


spoken. 
Cape May. 
this occasion he gave a regular symposium to his friends. 
complimentary messages were also received.—Cape May Wave, 
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The Superiority of the “SOHMER’ Received First Medal of Merit and 
Pianos is recognized and acknowl- Sa § Diploma of Honor at Centennial Ex- 
edged by the highest musical authori- me eyed my hibition. 

C = Superior to all others in tone, dura- 
bility and finish. Have the indorse~ 

















ties, and the demand for them is as 











steadily increasing as their merits are 





becoming more extensively known. ment of all leading artists. 


SOHMER & CO., Manufacturers, 149 to 155 E. 14th St. New York. 


AUGUSTUS BAUS & CO., 


—- MANUFACTURERS OF + 











HIGHEST STANDARD OF EXCELLENCE. LOWEST POSSIBLE PRICES. 


(28 Correspondence solicited. Agents wanted everywhere. 
WAREROOMS: No. 26 WEST TWENTY-THIRD STREET, NEW YORK PLANOFORTES. 











— eee —— a 
Known everywhere, and sold by the trade as in all respects 10s 31s 1.520 


first-class instruments. 
Ni! EW YORK. 


DECKE 


BROTHERS’ 


MATCHILEsSs 


PIANOS 


33 Union Square, N, Y, 














MUNROE ORCAN REED CO., 


— MANUFACTURERS OF THE— 


MUNROE PATENT ORGAN REED, 


And Dealers in all kinds of Organ Material, 
No. 25 UNION STREET, WORCESTER, MASS. 





WANE THE \NDORSENENT * ALL ARTISTS, 


RDWARD SCHUBERTH & CO, ovon'socane, NEW YORK. Kugpestoncned 


Represented only by the old-established 
Music Publishers, Importers and Dealers. and staunch dealers throughout the Coun- 
try, which fact is sufficient proof that the 


All the Latest Publications. Cnnictien Seneee of the celebrated Cheap Editions of STEINGRAEBER, 
instruments are appreciated. 


Leipsic; C. F. PETERS Leipsic ; HENRY LITOLFYF, Brunswick ; ENOCH & SONS, London ; JUL. SCHU- 
BERTH & CO., Leipsic (Edition Schuberth); J. G. COTTA, Stattgart: BREITKOPF & HAERTEL, 


Liepsic (Volks-Avsgabe), etc., etc. Catalogues sent free upon application. 


FISCHER’ J, & GC, FISCHER PIANOS, ; 


Prone GRAND, SQUARE and UPRIGHT. 











—> OFFICES AND WAREROOMS: ~<s— 


TONES DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ now w use. 
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‘Qenonention Pistons for Cornets. 
HE important place which instruments with pis- 
ton valves hold in all military bands, and their growing em- 

ployment in orchestras, make it a matter of interest to note the 
nature of the improvement Messrs. Boosey & Co. claim to have 
effected, by the introduction of their patent compensating pistons. 
The need for an improvement in the adjustment of the length of 
the valve slides has been recognized by the best players and in- 
strument makers for many years, but no successful plan had, up 
to the date of the introduction of these pistons, been carried out. 
rhe following 
of the patent, is based upon its specification. 


description, both of the ordinary arrangement and 
In the ordinary 
arrangement of valves, on pressing down the piston of the first a 
sufficient length of tube is added to lower the pitch of the instru- 
ment one tone; and in like manner the second valve lowers the 
third 


instrument shou!d 


half a 


the 
in 


valve one tone and a half ; 
be, 
number of 


the 
the 


proportion 


pitch tone; and 
but 
roughly, 
of the 

tained when two or three valves 


as length of speaking 
vibrations 


ob- 


For 


inverse to the 
required notes, the desired result is not exactly 


are used in combination. 
example, suppose an instrument to be in the key of C; when the 
first valve only is actuated the pitch is lowered to B flat, when 
the third valve only is employed the pitch is lowered to A natural. 
To produce the low G the first valve is used in combination with 
the third, but its tubing is turned to give the interval from C to 


B flat, and as the instrument when the third valve is down is vir- 


tually in A natural the tubing of the first valve is not sufficiently 
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long to flatten the pitch a true tone hots AtoG. This defect is 
intensified when all three valves are used together to produce the 
notes D flat and G flat. A numerical illustration may make this 
more clear; Let the first valve tubing be one-eighth the length of 
the instrument, and the third valve tubing one-fifth, the length of 
the instrument being unity ; one-fifth added thereto will lengthen 
it in the right proportion to lower its pitch a minor third—. ¢., 
from C to A natural. If we now wish to produce G, we should 
be able to lower the instrument one tone from A natural, but the 
first valve will increase the length only one-eighth of unity, and 
not one-eighth of (1 x 1-5). G will therefore be somewhat sharp. 
Thus far we have illustrated the point by a reference to instru- 
ments with three valves, but the defect is aggravated in instru- 
ments with four valves. This was clearly seen by the late Mr. 
Mandel, head-master of the Military School of Music, Kneller 
Hall, for in his treatise on the Instrumentation of Military Bands 
(published by Boosey & Co. in 1858), he wrote: ‘‘ If musical in- 
strument makers could succeed in discovering some mechanical 
contrivance which would, with the pressure used in employing the 
fourth valve, lengthen the slides of the other three, while the lat- 
ter, when the fourth valve was not used, recovered their original 
length, we should obtain a correct intonation for the lower seven 
notes of the concert octave.” Any actual lengthening of the 
valve slides by mechanism connected with the valve is practically 
inadmissible, as the lightness and rapidity of action of the valve 
would be thereby interfered with, but in the compensating pistons 
a lengthening of the valve slides is brought about when the notes 
requiring such lengthening are sounded in the following manner. 
The tubing connected with the third valve is passed through the 
first and second valves in such a way that when the third valve is 
pressed down the vibrating column of air passes through passages 
in the first and second valves, in addition to the two passages in 
the third valve as used in the common arrangement ; and for the 








purpose of bringing additional tubing into action in connection 
with the first and second valves, as required for correct intona- 
tion, when they are either or both used in combination with the 
third, two air passages are added to each of these valves, and in 
connection with each pair of passages a loop or circuit of tube of 
the required length, which is added to the effective length of the 
instrument only when the third valve is used in connection with 
the others. Such additional tubing ‘‘ compensates” for the low- 
ering of the pitch of the instrument due to the pressing down of 
the third valve. No extra moving parts are introduced, and the 
established system of fingering is preserved. This description 
refers to the three-valve instrument, but the principle of the four- 
valve instrument is precisely the same. 

As will be gathered from the foregoing account this improve- 
ment is especially valuable in the bass saxhorns, euphoniums and 
bombardons with four valves, and above all in the euphonium or 
solo bass. But it is also of great value in improving the intona- 
tion of three-valve instruments, the effect being particularly no- 
ticeable on instruments used for sustained notes in chords, and 
we understand that Messrs. Boosey & Co. are well satisfied with 
the reception their instruments with the patent compensating 
pistons have met with. 

The question is sometimes asked, Why should we strive after 
great acoustical or mechanical accuracy in wind instruments, as a 
good player can always modify slight defects in intonation with 
his lip? It is true that a player on a wind instrument has a 
power which the player on keyed instruments with fixed tones has 
not; but that is surely not a sufficient reason why he should be 
taxed with the remembrance that he must ‘‘ blow up” this note, 
and ‘‘ blow down” another. Rather is it the province of the musi- 
cal instrument maker to relieve the player as far as possible of all 
such mechanical difficulties, leaving him as free as the vocalist is 
to develop quality of tone and the artistic expression of musical 
feeling. — Musical Opinion. 
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Beginners with abilities will also be taken. Office | residence, 137 West 4oth Street, New York. - 
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Which, for SIMPLICITY and DURABILITY of construction, for pleasing tone effects, 
and for ARTISTIC EXCELLENCE, is unrivaled. This instrument is not an 
imitation of the Pipe Organ, either in appearance orin tone, but is the veritable Pipe Organ 
itself, It is so constructed that it can with safety be transported to any distance, and yet be 
ready for use as soon as it is rolled out of its packing box, without any 
“setting up” or tuning. 

In presenting the DELAWARE PIPE ORGAN to the public, we are furnishing 


to them an instrument which is a source of honest pride to the builders. 


STYLE 1.—Length, 4 feet 9g inches | STYLES 2 and 3.—Length, 4 feet 9 inches. 
Height, 4 feet 10 inches. | Height, 4 feet 10 inches 
Depth, 2 feet 4 inches. } Depth, feet 6 inches 


STYLE 1 contains: Dulciana, 37 pipes, 8-ft. tone ; Octave Coupler, 16-ft. tone ; Tremolo ; Forte ; Diapason 
Bass, 8-ft.; Knee Swell. 

STYLE 2 contains: Gamba, 37 pipes, 8-ft.; Dulciana, 37 pipes, 8-ft.; Octave Coupler, 16-ft.; Tremolo 
forte ; Diapason Bass, 8-ft cnee Swell 

STYLE 3 contains: Gamba, 37 pipes, 8-ft. tone; Dulciana, 37 pipes, 8-ft. tone; Principal, 37 pipes, 4-ft. @ 
tone ; Octave Coupler, 16-ft. tone ; Tremolo; Forte ; Diapason Bass, 8-ft. tone ; Knee Swell { = 





Styles Nos. 1, 2 and 8 are built with Octave Coupler, Sub-Octave and Super-Octave Coupler, as desired by purchaser. 


ALL COMMUNICATIONS SHOULD THE DIAMOND STATE ORGAN CO Eighth and Orange Streets, 
BE ADDRESSED TO s9 WILMINGTON, Delaware. 
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HARDMAN, DOWLING & PECK. 


THE REYNOLDS IMPROVED | MUSIC SALESMAN WANTED. 
‘ae PIANO MOVER, | 7 ANTED.— BY OCTOBER 1, BY LUDDEN%& CHOnG + BOTHN HF, 


tat | on, w hve cit ng nce w'sas| Manufacturer of Pianoforte Actions, 


both Uprights “ 3 . 
eal Squares. | Wholesale and Retail Trade, capable of managing 
| the Music Department, and a close duyer ; must also 














W.S. REYNOLDS. | “tite. visin band and be fair correspondent. NEW FACTORY, 135 and 137 CHRISTIE STREET, NEW YORK. 
» | Permanent position, with good salary, to right party. 
Rochelle, III | Address J. A. BATES, care Drrson & Ce., New York. 





THEO. HINTERMANN, BENT PIANOS 


“ ji ein 6 aa Sta SQUARE AND UPRIGHT. 
— Importer of Musical ~aniyi Best Medium-Priced Pianos in the ‘47orld. 
MANUFACTORY, 453 WEST 36th STREET, NEW YORK. 


SPECIALITY: SWISS MUSICAL BOXES. = Write for Catalogue and Prices to R. M. BENT & CO. 


HALLET & DAVIS 60. 9 PIANOS. ac Jaren smi 


WAREROOMS: 436 Washington Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 811 Ninth Street, Washington. D, C.. 
State and Adams Streets. Chicago: Market and Powell Streets. San Franisceo, Cal. FACTORY: Boston. Mass. 


E.P. CARPENTER ORGAN Co. 


ractory, BraTTLEBORO, vt. | ORGAN ACTIONS. 
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F. Lauter, 225 Bowery, is about to close out his business. 


4 Gemiinder reports trade as fair. He will exhibit at the 
New Orleans Exhibition. 

Mi 
branch in that city. 


Cady, of Atlanta, Ga., is no longer connected with the 
Estey 
Kerteling & Co., 177 Bowery, are rushed with orders, es- 


ally for high-grade clarinets and flutes. 


Carl Fisher, 6 Fourth avenue, returned from the country 
yesterday l'rade with him is satisfactory. 

rhe Boston //ome /ournal manages to run a good many 
puffs of piano houses into its musical column every week. 

Ii, J. Demarest, formerly with the Smith American Organ 


Company, is now with the Haines house in Albany, N. Y. 


Mr. F. L. Becker, the patentee of the Becker action, rumor 
intends to start an action factory. We doubt the truth of 
the rumor 7 


more durable and more easily tuned than other pianos, and will 
stand much better in tune.” 

—Messrs. Julius Baur & Co., of Chicago, who are actively en- 
gaged in the manufacture of pianos, report trade as encouraging 
and prospects for the fall excellent. 

—The E. P. Carpenter organ, Brattleboro, Vt., is now con- 
trolled by the Haines Albany branch for the territory of North- 
ern and Central New York. The ‘Carpenter’ is a good selling 
organ. 

—Mr. Charles Fahr, of Sohmer & Co., who has been rusticat- 
ing at Niagara, returned last week. Mr. Fahr, whosis one of the 
most hardworking members in the piano trade, rarely takes a 
vacation. 

—Mr. J. H. Thomas, of Catskill, N. 
ous business reverse, is having a bad time with his creditors. 
They are accusing him of many acts that are incompatible with 


honest business transactions. 


Y., who has had a seri- 


—A piano that has been used seventeen years in an insane 
asylum in Philadelphia was chopped up for firewood the other 


day, and since then so many of the inmates have got well that 
the managers will either have to buy another old piano or close 
the institution. 


—We are delighted to see our enterprising contemporary, the 
Chicago /ndicator, reviving and evincing its old-time pluck and 
energy. There is room enough for many well-edited and intelli- 
gent music-trade papers, and the /ndicator has always been one 


of the best. 











located in the very centre of the piano and organ business of this 
city, at 14 East Fourteenth street. 

—Mr. G. Rudolf, of San Francisco, a manufacturer of “ iron 
upright pianos” and patentee of an action of remarkable merit, 
is in the city with his models. Mr. Rudolf is an expert in piano 
building, and his experience is extensive. We will call the atten- 
tion of the trade to his action as soon as he is ready to exhibit it. 

—Several inquiries have reached vs in reference to the Billings 
& Richmond piano. We reply by stating that Messrs. Billings & 
Richmond are engaged in the manufacture of pianos, being 
legitimate manufacturers whose warerooms are located at No. 21 
East Fourteenth street, and their factory at Nos. 124 and 126 
West Twenty-fifth street. Every piano sold by Billings & Rich- 
mond with that name on it is made by that firm, and also the 
well-known ‘‘ Patti” piano, of which they are the sole manufac- 
turers. 








Communication. 

Boston, September 4. 
Blumenburg & Floersheim, 25 East Fourteenth street, New York: 
GENTLEMEN—In answer to your inquiry as to business and the 
prospects of trade this fall, we reply that we had a splendid busi- 
ness in August, having shipped from our factory ninety-eight 
pianos. We think the outlook for fall trade is good. We are 

working full time, with orders ahead all the time. 
Respectfully, GuILp, CuurcH & Co, 


of New York. 


Exports and Imports—Port 














lhe Field-French Piano and Organ Company, of St. Louis, —Theo. Hintermann, of No. 744 Broadway, reports trade as Werk endiae A , -” 
eo ; ee er ene : Fatene : - ; 7 : rs eek ending August 21, 1884. 
control the agency of the Chickering piano for Missouri since | fair, fe does an extensive business in mechanical musical in- ; ith & # 
; : ; P ; EXPORTS, 
eptember I struments, especially in Swiss musical boxes. Dealers will find |. 
; = is ™ : , : ; : 7 ane Se OCR sees SOURNES cc. sx. eeuies $535 
By no means to the satisfaction of the German makers, a | it to their advantage to correspond with him, as he controls the Rettaniam.....<... swabduaie! MET talk ceubomanse 220 
grand piano by Broadwood has been sent for Dr. von Biilow’s | entire import of one of the largest and best known firms of | Argentine Republic.......... ere) aa 
use at the Frankfort Conservatory. Switzerland, thereby being enabled to furnish first-class goods at | Hull........ sees eeeeeeees 1 package music........ 15 
; : “ee DG AID. sisiene 0s 260% cs SUE 6 sctasse eacrs “OD 
lhe officers of the Chicago Cottage Organ Company are | bottom prices. Vieweuiiain : "7 630 
E. E. Wisc, president; G. K. Barnes, vice-president; L. F. —Advertiser is leaving England in September, and desires MAMEIRODL «010 5.680 oon cies (AMD ccs eeseacctees aay 
rewkesbury, secretary, and H. D. Cable, treasurer. engagement as manager or tuner. Has been two years in Penn- | Hamburg..............+2- . 23.0 ** geeseccsecsees 25070 
‘= looki it ' sylvania, and has excellent testimonials as to ability, honesty, wT nett ee steer newness 7 cases piano materials... 450 
ere is no doubt th trade »oking up and that orders : . . ¢ I i et ee ) teh Cita ig 2 000 
is RO Coudt that rade wlohe P é _ | sobriety, &c. Can tune pianofortes, cabinet organs, and do all London oo : 33 organ > 
ure more plentiful than at any time since the spring. We are in ‘ rae. : ; . British West Indies........... 3 aa-W wren eee a6 a 466 
. ordinary repairs ; has knowledge of small goods and is well up “ “ I case orguinettes 5O 
receipt of many letters that indicate a revival of trade throughout | , : : a 3 eee a GRR CAerS § ’ : 
I in bookkeeping. John J. Pole, 1 Wellesley Road, Dover, Eng- 
the land land. ee eC ee RA Rs ee ee : $7,643 
M Ludwig, of Philadelphia, is opening up under splendid —The Bluethner piano will be represented in the future in New IMPORTS. 
pice He has secured the agencies of the Mathushek and | york by Mr. George W. Herbert, East Seventeenth street. Other | Miscellaneous musical instruments, &c., 269 pkgs....... $28,797 
¢ McPhail pianos ; also of the Diamond State Organ Company European pianos will also be found on sale there shortly. As 
Vilmington, Del.) these instruments can be imported at very low figures, including Week Ending August 28, 1884 
. XPORTS, 
| Estey branch in New York city, under the management | the duty, we see no reason why they should not be sold here. ee = si cele $995 
aa . . am . _ ° s . : . , ° - 3 i a New Z ANG. ~cceceresevesses ANG... cee sevccsece 5 
of Messrs, Saxe & Robertson, has been doing an excellent trade | The free-traders want to try this thing. We might as well seeits | British West Indies.......... SE Sins stares 145 
g the summer Messrs. Saxe & Robertson are among the effect at once than to wait any longer. Australia..... SP aroha tava ns eT < 5-0'ns actanes 3,151 
“a “ 
be wn gentlemen in the organ trade. | —Le Ménestrel is responsible for the assertion that at the recent we ‘Coinentee iN lal ; ee ee oe ps 
, : : ; ‘ ay ] Ee eR re eee 7 
Mr. C. E, Woodman, Mr. John McLaughlin, Mr. De reform demonstration in Hyde Park the journeymen piano and tia i a EI ag I case orguinettes 164 
ey Everett, all of Boston ; Mr. G. Rudolf, of San Francisco, | organ makers had two carts, in which were respectively placed a ee eek 6 ueked SE ae ses checnes g50 
Ca ind many other dealers and salesmen, dropped into the | grand piano and an organ; that the pianist played ‘*Bu qui | Antwerp......++-+++++e+ee- y MIN. 5 occ kc csecne 100 
, ” “ , Nae. 9 : : y FEN. wovcccecseccccee i o Bere. - 122 
mof Tur Mt COURIER last week, s'avance,” from ‘‘ La Belle Héléne,” while the organist was play- | oe 3 bones organ reeds sae 
hai : pena ; . Pd ie game tendeu ema 2 a Bias 
rhe Boston wy? ays: ‘‘ Some years since the Mason & ing “‘ Luther's Hymn,” and that the crowd simultaneously sang | Newcastle ..............+-+- PUES 605 0:0 500% 450 
Haw Company became interested in a plan for the improve- | both in chorus. Le A/énestrel should be informed that Birming- Brazil Hears ‘ ccoccsccccs § PANOS..... 1,475 
1A i . am is a sez is itz 3c AER TR oe Seer 22 
ment ‘right pianos, which commended itself to their large | ham is a seaport, and is the capital of Scotland. ga 
» : ue : S mA London viewenewen enkees * Sipe. lila Be eee phenae a ee 
xperience as musical instrument makers, as promising to be of —Mr. O. L, Braumuller has 1 esigned his position as manager Pe Reet tien Sea 2 ee oy el 
very great practical value. Realizing the fact that such an im- | of Wheelock & Co.’s piano warerooms in order to assume the en ea ateaies erry 2 orguinettes........... 70 
provement rarely comes into existence perfect from the start, they | management of the Braumuller Piano and Organ Busgeau, a new Hamburg ...... eeevere soeeee T plano........+++- +s ; ++ 255 
. ; . : : _ : : ..  shGawes eeeee . 2 cases piano materials., 2 
have been for several years experimenting with, perfecting and | departure, inaugurated by himself. The object of the formation Glasgow : a. — 
; : P nlaSgOW..... eee eee ecooee I Organ..... coe 
ting it. At last they announce complete success, and claim | of this bureau is to facilitate the business between purchasers and eh 
that the pianos with this improvement, which they have com- | owners of pianos and organs, whether manufacturers or individ- cc ee gna iex saitins ean Se 
menced to manufacture and sell, produce more pure, musical | uals, manufacturing and selling, or desirous of purchasing either IMPORTS. 
tones, and are more desirable than those without it. They are | new or second-hand pianos or organs. Mr. Braumuller’s office is | Miscellaneous musical instruments, &c., 185 pkgs....... .$18.657 
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PROF. M. GALLY’S 
Self-Playing 


ORGANS * 


Real Music with EXPRESSION. 


INSTRUMENTS WHICH PRODUCE IT. 


THE ONLY AUTOMATIC 


Address M. GALLY, 76 Fifth Ave., New York. 





BPR APA APP PPP PPS YS 


“PIANOS 














TH Ee MUSICAL — ONS PRES. 


WESSELL, NICKEL €GROSS fgg Evensov-Pano- Cu 


— MANUFACTURERS OF — < tt $3 
[oo E Manufacturers of eee ‘UPRIGHT and COTTAGE 
GRAND, SQUARE ==! s ' a re 
~urmcer EF LTAnOforte Actions,| Ferme 
455, 457, 459 & 461 WEST 45th STREET; cl OF a oH 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET Lia ror ‘Piano-Fortes. 
—NEW YORK.:+— , : i 
—* ESTABLISHED 1843.%*— ta a ap MORE THAN 30, 000 MADE AND IN USE. 


WOODWARD & BROWN, | Sie 


Pianoforte Manufacturers, 
No. 1754 TREMONT STREET, BOSTON, MASS. 
+“ WAREROOMS:« 


ms: CONOVER BROS.) = = 159 Tremont Street, Boston. 


MANUFACTURERS OF 


bclermprape seed PIANOS. 


ae —MANUFACTURERS OF 
Am a aluable ovements, appreciated by pianists 
nd sale , are r Pate 2 a tion, Patent Metal Action Rai yU. At S 
nd Pate ont Te ic Lamp Bracket. orig guare 


Our Pi are endorsed by such eminent judges as Mme 


Riv Kit ng, "Re »bt. Goldbeck, Chas. Kunkel, Anton Streletzki. 
UM. Rowman, Gustave Krets, G. W. Stele, Hartman, ot| 77, 708, 705 & 707 First Ave., PI A NOS 
NEW yore. 


235 EAST 21st STREET, NEW YORK. 


ee BROTHERS, 


“THOROUGHLY FIRST-CLASS » = ( LA | WAI OSs IN EVERY RESPECT. « 
<o a — a 


===) APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YOoRE. 


JAMES & HOLMSTRO yosawe some” The ELMO a re Milton 


One of the Oldest Piano Houses now in the Trade. — WE MANUFACTURE — ORGANS 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE First Class, New and Attractive Styles. 
EXCELLENCE OF THEIR INSTRUMENTS. 
Grand, Upright and Sqmares, “sss 
- ICTLY FINE GRADE ar | 
1129 CHESTNUT ST., PHILADELPHIA. 


PIANOS a — eo M PRICES. 


BABY akin, GEO. STECK & CO. Piru eee 


THE SMALLEST UPRIGHT 


THE SMALLEST GRAND GRAND, SQUARE AND UPRIGHT PIANO MADE, 


PIANO MADE, | Containing all improvements, com- 


} 
F bined w gre -ngth ar r¢ i- 
Remarkable for powerful sympathetic eat ( oN © ed with great strength and volumi 
il nous tone, adapted fer Schools, Flats 


tone, pliable action and absolute dura- 
id Small Apartments 


 Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK. ¢ 


BHEHR BROS. Be. CO 


Cor. West Twenty- ‘Ninth St., e 


ag vesmvarene"" Patent Cylinder Top Upright Pianos °“sstssox"* f- 


WM. SCHAEFFER, ENGL 
Square and Upright Pianos W N 
vee, IN PIANOS 


PIANOS. ARE NOTED FOR THEIR 
Factory 239 E. Forty-first St., FINE QUALITY OF TONE AND SUPERIOR FINISH 


NEW YORK. CATALOGUE SENT FREE 
Dealers admit they are the best medium-price: 32 GEORGE Sx, 


Piano in America, (2 Send for Catalogue. ce 
N. B.—Pianos not shipped before being thorougtly ND IAN 
Tuned and Regulated, : ' 8 














ILLUSTRATED CATALOGUE FREE. 
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TE OLD STANDARD M ARTIN GUIT ARS ny HL 


Manufactured by C. F. Martin & Co. 
w= NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <= 








For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by al. first-class Professors and Amateurs throughout the country. They 
njoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame De GON], Mr. WM. SCHUBERT, | Mr. S. De La COVA, Mr. H. WORRELL, | Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. Dr JANON, | Mr. N. W. GOULD, and many others, 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 
o in Europé hey still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
ae of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 


Kir GaN ICH THE 

Grand, Square and Upright MFRICAN 1] Lt 
et “<= JR CAN S esti = FR. O S , 
\ the m & Cote br a ¢ pa 
wher nts opie a Guarant r Five Years 

HI, load Cag amie on api 


4PLANOS.>|~ A 
Breer = | py AN os NEW UPRIGHT 


eth ARE THE BEST. T 
4 ESTABLISHED 30 YEARS. PI / i NO F{ R 3 
“hu ; t# Over 100,000 Made and Sold, Ve 
























ORGAN C0 Catalogues free on application. 
' 





THE 











eso /SMITH AMERICAN ORGAN C1, SEND FOR ‘CIRCULAR, 
KNABE HAINES BROTHERS, HAINES & WHITNEY 00, 
Grand, Square and Upright " na = ga apie poco <a 











he public fo 
+ + R. W. BLAKE, Gen'l Manager. 
THE POPULAR 





sswea wor soncrene| PLANOFORTES. 8 STERLING ORGAN CO B | | | N ( \ 


7 ea 
GUILD, CHURCH & CO.., nearly ity y yeu % 








765 Kh T Con STREET, BOST M | 
= a UNPURCHASED PRE-EMINENCE AMERICAN INSTRUMENT, 
Which esta = shes the s UNFQUALED in Tone, +PIANOS,< 
Touc ch, We rkman chip and Du rability. THE yassotls canwes 
OF SWISS BELLS. 
r T f f Q’ ¢ | Every Piano Futty a bp FOR Five YEARs. eee en ee Derby, Conn. RED 
New York Warerooms : L G 2 R CHMOND, 
WM. KNABE & CO. 745 won toi Seeat.| Mt ms tm ae 
WAREROOMS: E. H. MCEWEN & Co., Managers. actory, - es 5) ree 
tees 112 Fifth Avenue New York. a “_ ikea Avene. | Werereoms, - - 91 East 14th Strest. 


NEW YORK. 


Pi an 0 St 0 o] 204 & 206 W. Baltimore St., Baltimore. =i 7. NT 7 R TACOB DOLL, 
2ANO O00! CORNISH & 0O., wan 
ow. ane cvnssoae Pianofurte Strings and Desks, 


o ) 
& pani tndathecatecia tes fe) p | A N 0 Se 1 pp A N S, a a 220, mh. ptt My oy York. 
































PETERBORO, N. H. Washington, N. J. JOKN F. wa al, sn EB 420 SL, IY. SPOFFORD & Co., 
CRANE & CHAPUIS, HRISTI Piano and Organ Hardware, 
13 oer Place, New York, DOLGEVILLE (Herkimer Co.), N. Y. 
PIANO FELT MANUF ACTURERS. UPRIGHT HORACE WATERS Ni CO. 


PIANOS | and ORGANS. 


t AGENTS WANTED. 


HERRBURGER-SCHWANDER, Pisnotorte Actions, pia 


ories a finely equipped depa nt for of 





SS ron PIANO AND ORGAN. 


of the Americ ude. Free delivery, Competition pr Wareroome, 124 ‘Firth Ave. 
Prompt service, Liberal « tions Addre PI for AI Ni oS factory, Corner Broome and East Streets,. 


HERRBURGER-SCHWANDER, 16 — ‘de Evang sil, Paris, France, CHBISTIE & SON, 209 to 223 W. 36th St., 21.¥. NEW YORK, 











THE MUSICAL COURIER. 


t7© 








airtait PACKARD ORGAN paitouint 


FORT WAYNE ORGAN CoO., FORT WAYNE, Ind. 











ERNEST GABLER & BROTHER ==" 


— ESTABLISHED 184. —- 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


AND UPRIGHT PIANOS. 


my poet nt Agraffe Bell Metal Bar arrang ont, patented 
yvember, 1875 and my Uprig ght ay tome my pa ate nt ‘metallic 

. pate nte d May, 1877, and March, 18 which has 
etent judg 


GRAND, all 





L + ~ Pianos ha 


caus i the an t0 be < pren maced by oom 


THE BEST PIANOS MANUFACTURED. 








THE* YORK * COT TAGE * ORGANS. 


+>! DEALERS, IT 


WILL 


PAY YOU 


TO HANDLE THEM! i> 


Manufactured by THE WEAVER ORGAN AND PIANO Co, York, Pa. 








FRANCIS NEPPERT, 


Manufacturer of all kinds of 


PIANO STOOLS. 


Cloth, Felt, 
Fleece and 
Rubber Covers, 
for Grands and 
Uprights. 


Store Stools, 
Music Racks, 
Cabinets, 
Stands. 


— ALSO — 


PIANO SCARFS, with Fronts. 
IMPORTER OF PIANO COVERS. 
The Largest Stock, Best Goods, Lowest Prices. 


390 Canal Street, near West Broadway, New York. 
| <a CorrESPONDENC £ SOLICITED. 


GEORGE W. SEAYERNS, 


MANUFACTURER OF 





GRAND, SQUARE AND UPRIGHT 


Piano- Porte » hotions, 


No. 113 BROADWAY, 


_CAMBRIDGEPORT, MASS. 





BOSTON 
Musical Instrument Manufactory. 


G@™ Send for Cata- 
ogue and Price List 


i IN 


71 Sudbury Street, Boston, Mass. 
ESTABLISHED 1847. 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 





Organ Pipes 


The very best made in every respect. 


A specialty made of turnishing the Highest Class 
VOICED WORK, both Flue and Reed. 
Is also prepared to furnish the best quality of Organ 
Keys, Action, Wires, Knobs, &c. 





JULIUS BAUER & CO, 


Fiano Manufacturers, 


156 and 158 WABASH AVE., CHICAGO, 


ILL. 





— WITH — Hey 
Fronts for Upright Pianos. & 
(Patented Jan, 9, 1883.) 
Piano Cover Makers and Dealers are 
Cautioned not to Infringe. 


MUSIC RAGES, 


Artists’ Busts and Stools, 


Fitted Grand Cc of Fleece Cloth, 
Pl eal. & 


Imported Square Covers at European Factory Pri 


Ge Caracoct 
es. Embroidered Flags and Banners 


‘ T. F. KRAEMER & CO., 103 East 14th Street, next to Steinway Hall, New York. 








STRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 


2 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 
W KR AF Action Leather, Punch Leather, 
4 4 CUT LEATHER PUNCHEONS. 


Also Leather for Saddlery, Gloves and other purposes, 


BUCKSKINS and CAPPING LEATHER SPECIALTIES 
BRONS VILE, Westchester County, N. YZ. 


PATEN UPRIGHT 


PIANO. 


THE BEST PIANO FOR DEALERS TO HANDLE, 


B. F. BAKER, 486 Harrison Avenue, Boston, Mass. 








MANUFACTURER OF 














CORRESPONDENCE SOLICITED FROM ALL PARTS fs THE GLOBE. 


ITHACA ORGANS fig rnnaca oncan in) rue fl 


Are wafted triumphantly into brilliant ascendancy over 


all others, 


through their nightingale sweetness and unexampled durability, actually 


growing better with use, therefore warranted for ten years, 


C+ SWISS CHIMES A SPECIALTY.—— 


Novelty in styles a great feature. 





Office and neieees ITHACA, 
J. HAYNES, General Traveling Agent. 
New York City Warerooms, 


No. 26 West Twenty-Third Street. 


CIRCULARS MAILED ON APPLICATION. 


f,|PATENT DUPLEX PIANOS. 


The Wonder of the Musical Age. 
The only Piano in the world that can boast of Six Unisons, two com- 
plete sounding-boards, two full iron frames, developing a marvelous 


system to resist strain and climatic effects, therefore warranted for twenty 





years, and rendering a grandeur and originality of tone which must bring 


the Duplex rapidly to the front. 


A. BAUS, Manager. 








PALACE ORGAN 


THE BEST IN THE WORLD 


Six Grand Gold Medals and Eight Highest Silver Medals within three years ; a record unequaled by any other Manv- 
facturer of Reed Organs in the World. 


LORING & BLAKE ORGAN CO.. Worcester, Mass.. or a Ohio. 


Send for Illustrated Cat: alogue to the 








Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as weli as in Volume, Purity and Sweetness of Tone, 


ge, * 


aw 


Square? Upright Htancfortes: 


FACTORY and WAREROOMS: 449, 451, 453, 455 and 457 WEST FORTY-FIRST STREET 


» NEW YORK CITY. 








“BAY STATE ORGAN way ai ia 


DO NOT FAIL TO CORRESPOND WITH 


THE MANUFACTURERS, 


0. B. HUNT & 0Q., 101 BRISTOL STREET, BOSTON, MASS. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


STEINWAY & Sons are the only Manufacturers who make all component parts of 


their Pianofortes, exterior and interior (including the casting of the 


full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL. 


No. 15 Lower Seymour Street, Portman Square, LONDON, W. 
EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No, 20-24, HAMBURC, GERMANY. 


Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 





op tas — ® |» MUSICAL COURIER. 








UPRIGHT PIANOS A 08 A SPECIALT y, 


MASON & HAMLIN 


Ss salen aol Ld ! . 
| 2 fa Ne I “ . —/ * . 44 - 
Upright « Pianofortes, 
EMBODYING LATEST IMPROVEMENTS, AND VERY HIGHEST EXCELLENCE 
IN MUSICAL CAPACITY, ELEGANCE AND DURABILITY. 


Metal Frames, to which the Strings are directly attached by 
Metallic Fastenings, securing : 


Entire 


1. Improvement in quality of tone; freedom from tubbiness and otherwise unmusical 
tones. 


and much less liability to get out of tu e; will not require 
They are thus especially adapted to 


2. Greater durability 
tuning one-quarter as much as wrest-pin Pianos. 
use in trying situations and climates. 

It is intended that every Piano made by this Company shall illustrate that VERY 
HIGHEST EXCELLENCE which has always characterized their Organs, and won for 
them HIGHEST AWARDS at every great World’s Industrial Exhibition 
for Sixteen Years. Circulars free. 

An Illustrated Catalogue of Organs, 46 pages, 4to, representing about One 
Hundred Styles, will be sent free. 


THE MASON & HAMLIN ORGAN AND PIANO CO., 


No, 154 Tremont Street, Boston; No. 46 East Fourteenth Street (Union Square), New York; 
No. 149 Wabash Avenue, Chicago, IH. 














ONLY THE BEST MATERIALS USED. 
ee ae: te 





C.C. BRICCS & Co. 


Upright and Square Pianos. 
1125 WASHINGTON STREET, BOSTON, 


> 


NONE BUT THE FINEST WORKMANSHIP. 


MASS. 

















Vienna, 1875. 


AND SOUNDING-BOARD WORKS: 


DOLGEVILLE, N. Y. 


PIANO: ORGAN 


FELT 








FELT & SOUNDING BOARD-FACTORIES AT DOLGEVILLE, N.Y, 3 








SAW MILLS: 


DOLGEVILLE, OTTER LAKE, PORT 
LEYDEN, LEIPZIG, N. Y. 


MATERIALS, 











‘No. 122 BAST THIRTEENTH STREET, NEW YORK. 








‘BEHNING 


—- Upright and Grand Pianos 





3 WEST 14th ST. 


NEW YORK, 





Factory: 124th Street and First Avenue, New York. 


BHHNING & SON. 





9|McCAMMON PIANOFORTES. 


UPRIGHT CONCERT GRAND. THE WONDER OF THE AGE. 
The Most Powerful Upright Piano Ever Produced. Every Piano Warranted in ful) 
for Five Years. 
Address E, MoCAMMON, Cor. Broadway and North Ferry Street Albany, N.Y. 
Only Successor to BOARDMAN, GRAY & CO. 





The Trade Invited to Test 


Quality and Price. | 
| 
CHASE PIANO C0, 


Manufactory and Warerooms. | 








& RICHMOND INDIANA. 


LOCKWOOD PRESS, 126 and “128 Duane Street, < cor. r. Church, New vy York. 








Net 


